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William A. Cohen 1

VICTORIAN DIRT

William A. Cohen, Associate Provost and Professor of English
(University of Maryland)

Every idea about our Victorian forebears is in some sense an idea about
ourselves. Knowledge of the past is inevitably refracted through the presem The
DPEOAOA O6EAOI OEAT AEOO6 EIT OEOAO Ai 1 OEA.
oxymoron: even with all we know about the range and variety of human
experience in the nineteenth century, it is hard not to cling to the caricature of
the Victorians as stuffy prudes who found the very idea of dirt alarming, not to
say unthinkable. The phrase promises disenchantment, titillation, and
defamiliarisation. With the presumed superiority of our own acuity and
worldliness, and the privileges of hindsight, weharbour the fantasy that we may
know the Victorians better than they knew themselves. What we learn from
such investigations, however, is just how attachedve are to values of cleanliness
and sanitation, which makes the discovery of nineteenthcentury dirt a
perpetual experience of joyful disgust and seHaffirming discomfort. Even more,
perhaps, we learn how attracted we are to the experience of revelation itself: the
unveiling of the hidden, the secret, the unknown? even when the constituents
of that knowl edge can hardly continue to surprise us.

So why, we might ask, are we so interested in Victorian dirt x EA 06 O
for us? One answer has to do with what we might term the materiality of
material or, in other words, the objects and processes it groups togther and
allows us to think about collectively and concretely. Victorian dirt encompasses
facts and feelings about sanitation, disease, poverty, the physical environment
(including air and water pollution), personal hygiene, sexuality, and
pornography. These are topics of manifest concern as much to the twengyirst
century as to the nineteenth, and they point to a second answer to the question
I £/ xEAOG6O ET EO £ O 008 4EEO AT OxAO EAC
on dirt enables: namely, bylending form to potentially abstract ideas, dirt yokes
together all-too-tangible things and the most metaphorical and ethereal ones.

This | might hazard to call the material of materiality. Reflections on dirt extend
rapidly, for instance, to considerations of consumer capitalism, with its reliance
on waste and replenishment; of distinctions among races, genders, classes, and
nationalities, whereby different populations are marked as polluted; and of

m
—_
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William A. Cohen 2

psychological and phenomenological being, such that sharglivisions between
self and notself align with distinctions between cleanliness and dirt. Reflecting
on dirt, that is to say, encourages us not only to move among different kinds of
literal objects but also to shift between registers of literalness and fyurality.
Dirt-thinking has a way of contaminating all it encounters, producing a
conceptual flow across time and space.

Knowledge about lived environments? especially crowded and filthy
ones? is undeniably urgent today. Ecological concepts, whose origindie in
Victorian paradigms of urban blight, are more pertinent than ever. The rage,
fear, despair, and anxiety that attaches to environmental and human
contaminants is in the news daily. Understanding the historical sources of such
feelings helps us to seeour own world more clearly. Appreciating as well the
abundant cultural artefacts? literary, artistic, more generally aesthetic and
intellectual ? generated from such responses allows us to see the generative
potential of dirt too.

Because dirt as a conceptabout materiality? covers such a variety of
ideas, ranging from the intra- and inter-personal to the mass and the collective,
it also has consequences for thinking about how we understand our own lives
and identities in relation to those of a group, a clas, a society, a nation, and a
species. We all have individual experiences of dirtiness, in both its immediately
tangible, aversive forms and in its psychological components. Our common
experience of this individual phenomenon binds us to one another, everas we
recognize how such experiences are culturally constrained and delimited. Dirt
might thus be thought of as that which we share. It may also, as Dominique
Laporte proposes inHistory of Shit, stand at the origins of private property. As
both profoundly individual and importantly collective, dirt enables us to think
about aggregation itself, in ways that bridge the personal and corporate. Marxist
analysis supplies a related bridge, for it shows how concepts of value, labour,
profit, and productivity bind together the sensible experiences of individuals
and large-scale social movements through historical time and across national
and global spaces. Like thinking in economic terms, thinking in terms of dirt
and cleanliness offers structures for analyses thatvork across different kinds of
scales. Dirtthinking is not just analogical or metaphorical, however; as | have
suggested, it is also metonymic, in enabling the seepage and flow between
conceptual structures and objects.

If dirt is contagious and threatens to mar all it touches, it may be
especially so in the nineteenth century, when the prevailing miasma model of
infection gives vivid, visceral form to the idea of dirt, even while representing
infectious agents as ethereal. Even in its materiality, thais to say, dirt is mobile
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William A. Cohen 3

and evanescent, in both objective and metaphorical terms. If it is the epitome of
materiality, dirt is so precisely in its mutability and transmissibility 2 which is to
say that it does not sit still, nor remain solely material. Dirt is also always a
moral category, which helps to explain its bearing on (and utility for)
distinctions in terms of class, gender, race, and nationality, on politics, and on
health (itself inevitably a value-laden topic). The moral charge of dirt is
coextensive with its affective power, which means that distinctions made on the
basis of hygiene are rarely neutral in value or tone. For all its experiential
ephemerality, moreover, dirt also has a quality of persistence or permanence. As
a residual marker of prior taint, it evinces the influence of the past on (and in)
the present, the wear and rub of time. In this way too, dirt corresponds to
capital, which Marx likens to the grip of the dead upon the living.

The articles in this issue ofVictorian Network take up many of the ideas |
have outlined, demonstrating the productivity and transitivity of both the fact
and the idea of dirt. They richly explore the unexpected connections enabled by
a focus on dirt, showing the metaphoric and metonymic correspondencs it
evokes across a range of genres. They consider both the historical variability and
the historical continuities it establishes. An attention to dirt, as they exemplify,
helps give form to ideas at the same time that it treats matter as a concept.

INntEA EZEOOO AOOEAI Ah O$EOOU 71 OEq 40l
Flora C. Armetta explains the pertinence of dirt to labour, realism, and visual art
ET 'TOEITTU 401111 DPAGO ZEZEAOQOEITT AO xAll A
Ruskin emphasizesimperfection in artistic creation as the sign of treasured
human creativity and the expenditure of mental and manual labour. Similarly,
Armetta argues, Trollope focuses on the everyday and the experiential as
opposed to the ideal and the extraordinary as sources of humanistic values.
) AARAO AAT OO 1 AOOGOA j ET OEA OAT OA 1T £ Al
AT A 401111 PA6O OEOEITO £ O AOO AT A OEA
nature demonstrates the utility of dirt, connecting that which is ordinarily
dismissed and derogated to aesthetic achievement. Certainly a theory of art that
does not list beauty and goodness among its chief merits has some work to do;
but in discovering an unusually positive valuation of dirt, as a sign of virtue aml
honesty, the article shows how aesthetics was changing in the historical
moment when realism was the prevailing literary and artistic mode. Ruskin and
Trollope both emphasise pigment as a product of the earth, for example,
connecting the materiality of tEA DAET OA0O8 0O O1 11 6 OF OEA
AAT OAOh xEAOEAO 10O 110 OET OA OADPOAOAITC
such a transvaluation stands in contrast to the usual Victorian assumption that
dirt signifies poverty and immorality, Armetta helps us to see how the
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William A. Cohen 4

attractions of realism and the Victorian interest in the visibility of dirt mutually
encouraged each other.

If dirt serves some surprising aesthetic ends for Trollope and Ruskin, it is
put to a variety of socially and culturally productive uses in the understanding of
the workhouse, that quintessential Victorian institution, according to Laura
&1 OOAO ET OEA OAATTA AOOEAI Ah O$SEOOh $(
71 OEET OOA AT A #AOOA1T 7AO0OAO0806 rmséd pulai OOA
interest among Victorian commentators and readers, who inevitably associated
them with questions about dirt, as both the sign and the source of moral
corruption. Foster brings us through a range of popular primary sources that
establish a seris of different relationships between poverty and dirtiness, in a
host of physical, mental, moral, medical, and sexual senses. Some boosters of
the system insist on the cleanliness and cheerfulness of the workhouse, but this
approach risks making it seem ta attractive. So as to appeal to only the most
desperate paupers, advocates insist on the moral rigor of the workhouse, as a
stern, disciplinary space, however well scrubbed it may be. Others envision the
relationship between dirt and the workhouse in different ways. Some critics
regard the insistence on cleanliness as a cruel and excessive coercion of the poor.
Some see it as merely a facade, which covers over a fundamental and
ineradicable filth. Still others relish lurid and sensational details of sexual
indulgence and moral corruption, exploiting supposed contradictions between
the ideal and the reality of the workhouse. Across a range of historically and
generically evolving accounts, Foster traces the fate of dirt as it shifts from a
physical attribute of the space to a moral quality of the inhabitants (and
sometimes of the managers). Regarded as corrupt, infectious, and ontologically
dirty, the poor of the workhouse are understood in proximity to filth, whether
such representations are used to elicit gmpathy or to condemn them.

AEA OEEOA -ADOBAERBDOOHAT AAOOEA®dAshd $ |
and Alton Locked6 ACAET OAEAO Ob |1 EOAOAOU 1 AO,
contemporary concerns with ecological destruction and to phenomenological
accounts of sensory experience. By focusing on the threat of miasma, Margaret
S. Kennedy explores dirt in perhaps its most diffuse, pervasive, and insidious
form. Miasma is the bad air that? in the era before the germ theory of microbial
infection prevailed? was understood to carry disease; it saturates both the lived
AGOAOCET O AT OEOTTIT AT O AT A OEA EIT OAOEI O
account, Charles Kingsley and other Victorian writers chart a shift in the idea of
dirt from naturally occurring to human -produced, from infection to pollution.

By writing miasma into their prose? in genres from the realist and sensation
novel to treatises on public health? these writers make manifest and
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comprehensible the otherwise invisible menace of corrupted environments.The
OAOOI Oh +ATTAAU AOCOAOhOEDBI 001 POODT ER
awakened to the perils of the toxic world without and their own culpability in it
degeneration. In this awareness lie the origins of the contemporary framework
of environmental justice, which offers a model of collective action in response to
ET AEOEAOQAI DAOAADOOAI AoPbAOEAT AA8 +EI
inadequacy of the liberakindividualist, charity -based approach to the ills of
modern life. Like the permeating miasma itself, the only plausible solution? in
+ET COI AUGO AAOAm isrdichBt&ICaErdss net@drkd BfAiIMkedO |
populations.

Both the infiltrating insidiousness and the productivity of miasmatic
OEET EET ¢ AAAT T A0 Al AA@OERT AGE EOO ARAO MADA 6BC
(1 OOAO ET 6EAOQOI OEAT #EOU 7O0EOQOEIT ¢80 )1
exploration writing, Erika Kvistad shows how the generic conventions of
sensation and gothicism extend across both fiction and popular journalism n
the mid- and late-nineteenth century, bringing the lurid sensations of horror
from a terrifying figure such as Mr. Hyde or Jack the Ripper into the middle
class domestic enclave. For bourgeois readers, a variety of terrargpoverty and
infectious disease Al EAT T OEAOT AOGO AT A OAAAITTEITT E
crime and the urban unknown? are imaginatively collapsed in a gripping
mélange that links journalism, public health reports, and narrative fiction. By
recirculating the language and imagery ofdirt and disease, experts and common
readers alike conceptually collapse figures as disparate as cholera, miasma,
foreignness, poverty, criminality, sexual deviance, and monstrousness. Both to
horrify and to titillate audiences, writers show these figuresof terrifying allure
not as distant and exotic but as close t6 sometimes rising up within? the
middle -class home. The lived physical space of domesticity is the terrain on
which such struggles are enacted, reinforcing the centrality of dirt concepts
themselves as ideas about the horrors of modern life.

AEA Z£ET Al AOOEAI Ah O0O6/1TAA ODPiIT A OEI
x EOE /EFE6 BEOYQOEAT $EOOhe A@GOAT AO OEA OAA
texts that reinvent Victorian ones while, at the same time, demonstrating the
conceptual mobility of dirt as an idea, which shifts across and links different
realms of thought. In discussing recent works that revisit and recast Victorian
stories and settings, Nicola Kirkby invites us to consider dirt in relation to
temporal difference, delay, and anachronism itself. Dirt materially links the
Victorian period and the present while also supplying imaginative tools for
recognizing the persistence of the past its trace and its taint? in the
contemporary world. Using the sense of smell as a model for the mobility of
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ideas through time, the article argues that the subjective and ethereal
materiality of such concepts allows them (like an evanescent odor) to shift and
dart spatially, and not only in one temporal direction. In reimagining the past
through the present, as negVictorian texts encourage us to do, we come to see
ourselves reflected. Such works allow us to understand what we share with the
past and how we differ from it. In its simultaneous elusiveness andoersistence,
olfactory sensation provides a surprisingly temporal perspective on historical
change.

One of the paradoxes inherent in addressing social, economic, and
environmental injustices through aesthetic forms is that, in making collective
problems comprehensible, pictorial representation and narration (whether
reporting, fiction, or jeremiad) can also have the effect of diminishing their
impact; the liberal solution is to fix the problems of individuals rather than to
address largescale structures. A claim on behalf of charity and a retreat to
domesticity is frequently the dual recourse of the frustrated reformer: in the
face of massive social problems, the nineteentfcentury realist novel, in
particular, as a genre has little to propose other thanhappy, reproductive
marriage as the solution. This is in part a constraint of the genre, which falls
AAAE 11 ATTOATOEIT ET OEA EAAA 1T &£ 11
difficulties. While this paradox might apply to any social problem? be it
poverty, inequality, or a public health crisis? the particular emphasis on dirt, in
both its material and its metaphoric dimensions, helps to keep the individual
AT A OEA AiTi11AAOEOA AEI AT OEIT O ANOAITI U
experiential, sensory, andemotional apprehension, accounts of dirt in even the
widest contexts connect such experience to the lives and worlds of others
whether or not readers or viewers want to imagine themselves sharing those
| OEAOO6 AQGEOOAT AAOS8
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DIRTY WORK: TROLLOPE AND THE LABOUR OF THE ARTIST
Flora C. Armetta
(City University of New York)

Abstract:

4AEEO AOOEAI A AI 1T OEAAOO 'TOETTU 401111 PABO Al D
work: mental, manual, and visual labour grounded in messy, everyday redife

experience) &I AOO 11 AOEOEAAI T U 1TAci AAOGAA AOOEOO A
in order to connect his ideas, especially on work and social order, to those of John

200EET 8 4EA EIPIEAAOGEITO T £ 401111 DPAGO ET OAOA

conOA@O 1T £ 2 OO0 EHhrost iy Artix@laded A&l The Stones of Venicez that

artistic work such as the craftsmanship of the Gothic stonecarver, is more fully human

OEAT AT U APPAOAT 01U PAOZAAO OEECES AOOh ATA
RusETh ) AOCOAh Agbi i OA OEEO EAAA 1T &£ OAAI EOU
engaging in a particular, artinformed process of perception that reveals to them things

OEAO OAAI Ol 1 xd6 j1EOAOATIT U AT A EEG&MMEROEOAI UQ
earth? dusty, dirty, and stony. For each author, this radical departure from the Victorian

AOAAT h OAIT AATT ETAOGO EO 1TAgO O cCci Al ETAOCOBh DA
in even the humblest of humanity, and allows the seer to recognée the higher spiritual

truths that inform every element of creation, down to its very particles of dirt. Such an

approach to images of dirt enables Trollope to demand that his characters, and more

importantly his readers, recognise social ills (visually nmarked by their presence in dirty

places, filled with dirty people), and, finally, desire to do something about them. In

Barchester Towers! UA T A 8 ,@ndTheCdsi Chronicleof Barseh 40T 11 1T DPA6O 1T AO
insist that the visual labour that makes this recognition possible is part of a thoughtful

approach to the world, and attempt to prod his readers into thinking, and perceiving, for

themselves, even if it means that they question his story.

Far too little critical attention has been paid to Anthony Trol 1 T PA8 O Al A D¢

AT A AOOEOOO8 /1T A AET COAPEAO 1T £ EEO EAO

I EAA EAOA AAAT AO 1 AcibitA@htAis phitd was bgde ET O
]

I
E I OAAO O OOOAOO 4071111 PPAdher thdk C1AEOEDA

! Richard Mullen and James Munsdihe Penguin Qmpanion to TrollopéNew York: Penguin

Books, 1996), p. 16.

2 Trollope studied art as a boy. His maternal uncle Henry Milton was a professional writer on art,
and his brother Thomas Anthony Trollope was a journalist, scholar, and historian who, as an
expatiate in Florence, eventually became something of an expert on Italian art; the brothers
apparently spent much of their time visiting museums together. One of Tisllopeelling
SketchesdThe Art Touris§ is an amused account of the stereotypicalsesbive English traveller

who goes from museum to museum, memorising pictures and styles without necessarily loving art
per se. InThe New Zealandefrollope praised the neglected art and architecture of England,
especially its country houses and Gothathedrals (p. 187). He also knew and was friendly with a
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DOAOGAT AA ET EEO 11 0A1 68 )1 OEEO AOOEAI
order to examine his idea of proper perception. | argue that Trollope uses artists
to demonstrate what it means to see to look at and perceive the things and
people around one? in ways that are exemplary, and | show how good
perception tends, within the novels, to raise the possibility of social progress.

Artistic perception for Trollope is above all a process that requires work,
and his stress on this allgns him, toa surprising degree with much of John
200EEIT 60 OEETEETC 11T AOOEOOEA xI1 OE AT 4
Ruskin, visual labour is the means of accessing the real, or what Ruskin calls
truth, and for each, only such a commitment to finding that tru th allows for real
progress. Ruskin is more outspoken about the social ills that require the advent
I £/ DOl COAOOh OAEETC A TT1T1TcAoh 11T O0OA EEO
for change. Trollope, however, calls rather for a specific way of seeing tha
inspires small yet persistent moves toward the betterment of everyday life,
suggesting that genuine progress may be accomplished within the realm of the
everyday.

-U ET OAOAOO ET 401111 DPAGO EAAA T £ PO
effort to recognize the liberal, sometimes even radical, sensibility that shaped so
much of his prolific output. As Carolyn Dever and Lisa Niles note in their
introduction to The Cambridge Companion to Anthony Trollopecontemporary
scholarship (including several of the essays that appear in that volume) has
AAcCOlT O1F O1 AAOAOO A xEAAOPOAAA AAOI EA
conservatsmz $ AAT OAE $ AT AT ET 1 URefoimb@ Frdldpeis aA O O A
OxAAPET ¢ AEAI T AT CA O OOAE A ibEMtode " AAS
considered incidental to his work, | approach him from this angle with the aim
I £ OEAAAET C TAx 1T ECEO OEA xAUO EI S EEAE

In the final pages of The Last Chronicle of Barsét 40T 1 11T DA8 O
compares hmself to Rembrandt, explaining that, like that great painter, he
OAPOAOGAT OO OOOFEANIARAIOC Ui ARG ACET)OA OOT AE

number of respected English artists, including William Holman Hunt, Lord Leighton, and William
Powell Frith, and worked closely with John Everett Millais, who illustrated several of his novels,
including Framley ParsonageOrley Farm The Small House at AllingtpRachel RayandPhineas
Finn. See MullenPenguin Companiagrpp. 15, 165 and Pamela Newf@ngton,oTrollope,

Thomas Adolphus (1810892)3 Oxford Dictionary of National Biographyd. byH. C. G.

Matthew and Brian Harrison (Oxford: Oxford University Press, 2004)
<http://www.oxforddnb.com/view/article/27755> [accessed 3 April 2009].

3 See Carolyn Dever and Lisa Nil@$he Cambridge Companion to Anthony Troll¢Gambridge:
Cambridge Univeity Press, 2010), pp. 1ff., and Deborah Denenholz Méte&rming Trollope:
Race, Gender, and Englishness in the Novels of Anthony Tr¢Boplengton, VT: Ashgate
Publishing Company, 2013).
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,,,,,

narrator, to Raphael, who tends to paint unnatural images of Madonnas who
Al AAOIT U TAOGAO AQGEOOAA8 401111 DPAGO DI ET (
AOEOENOA T £ 2APEAAT ET O4EA Thé\Sdbeshf | £
Venice written thirteen years before The Last Chronicle Raphael, Ruskin says,
DAET 60 Oi1T1U OEA CiiT A8 ATA T11TA 1T &£ OEA
O4EA COAAOAOGO Al AOGO yi £ DPAET OAOOh xEI
Ol EAOEOAOETI CI U y8e OUI PAOEEOET C xEOE
permittii Ch AT A AOET CET C CPudl T ODOPAGED OEIAORD
I AAT 60 T AAAOGOAOU Oi OAT AAO EEO OEOEITAh
of painting what is real whether or not it is beautiful, are key ideas in each
word Trollope uses repeatedly) in the right way that one can reach a higher
truth AO 200EET DEOAOAO EO EAOAh OAOEI C C
and Ruskin connect reality paticularly with things that are of the earth ? stone
and dirt.

To recognise this, we must first come to an understanding of what both art
and labour meant in the larger context of Victorian culture. Connecting art to
work is not, of course, unique to Ruskinand Trollope. Barchester Towersand
O4EA . AOOOA T &£ OEA '1 OEEAS8 xAOA Al OE ~
hugely influential opening of the Crystal Palace in 1851. Partly the pet project of
71 OEAOO T £/ OEA 71 01 Ao AT A AGEEAEOAA ET A
fine-arts. Still, definitions of both art and work were as vexed as they are now.
Much has been made of the Victorian tendency to distinguish between
intelle ctual labour and manual labour? but this distinction was problematic
even for Victorians themselves. Ruskin, for one, struggled to reconcile the class
separation that such a division of labour implied, offering differing
pronouncements on it at different times. On one hand, he acknowledged that it
was impractical and unfair to pretend that there was no difference in the two
EETAO T £ 1 AAT 6Oh PI ET OET C TO0O0 EIT x | OAE
i £ 608 AT A Ai1 Al OAE]T Ch Oclafdhtof adlitch all 8y E A ¢
[...] is not the same man at the end of his day [...] as one who has been sitting in

4 Anthony Trollope The Last Chronicle of Bars@lew York: Peguin Books, 2002), p. 860,
emphases mine. Further references are given after quotations in the text.

5> John RuskinThe Stones of Veni¢dew York: Merrill and Baker, 1851), p. 187.

¢ See, for example, Gerard CuriiBprd Madox Browis fiworkd: An Iconogrphic Analysi$ The
Art Bulletin, 74 (1992), pp. 62%36 (623).
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A - NOEAO OilTih OAAAETC ATITEOh 1O "AnAOOE
the other hand, Ruskin idealised the merging of physical andntellectual labour
ET O4EA . AOOGOA T &£ OEA '1 OEEAB3h AOCOET (

thinking, and another to be always working, and we call one a gentleman, and

the other an operative; whereas the workman ought often to be thinking, and

the think er often to be working, and both should be gentlemen, in the best
OATSMABBGO &I O 200EET OEA AAOO AOOEOO EC
painting in a quiet room: he is a labourer like the Gothic stone-carver whose
physical and mental exertion meke him a great artist and a great man’

For Trollope, too, true artistic vision arises from both intellectual and
DEUOEAAIT 1 AAT 608 )T AAAAR 401111 PAGO EAA
AT A AAOGAT T PO 200EET 608 ! O (4alény with ThAMBOET C A
Carlyle and certain Christian Socialist writers) articulated one of the two main
6 EAOI OEAT OEAT OEAO 1T &£ x1 OEh xEEAE " AOC
writers, labour was seen as a redemptive act through which humanity could
become better. Trollope, as we will see, depicts labour this way, but he also takes
pains to show that it is often difficult. In this he aligns himself more with J.S.

Mill and Adam Smith, who saw work as a negative necessity (for Barringer,
OET OOOO0IMAIPOAT 6 xI

4El OCE TT1TTA T /&£ OEA AEAOAAOAOO xEI Ag@
novels actually engage in hard physical labour, Trollope repeatedly invokes hard
labour as the standard by which to judge any work. In Trollope, as in Ruskin,
stone-workers demonstrate the model relationship between craftsmen and their
work. Wealk, pitiful Bishop Proudie, for example, thinks of such a worker when

EA EIi ACET AO AOAADPEIC AOIT EEO xEAZAA Ol
xI O A AAdh EA Ol oty from Righone tothis @dekietery A |
day like a clerk in a public officez asastonel AOT T AT ABGAS | b8 VYi

The value and use of stoneworking appear surprisingly frequently in
Trollope. Stone, and materials associated with it, especially dust become
symbols of a good, earthly, human existence that needs to be looked at and

" Quoted in T.J. BarringeNen at Work: Art and Labour in Victorian Britigiidartford, CT: Yale
University Press, 2005), p. 70.

8 Ruskin,Stones of Venice. 169.

9 Certainly, one thing thahe PreRaphaelites prided themselves on, and that Ruskin particularly
commended them for, was their willingness and ability to endure physical hardship in order to
create truthful, natural images; they were known for, say, staying up all night outnlcatsh a

desired light effect at the right moment at dawn, or enduring miserable weather to achieve a sense
of seasonality. See Elizabeth Prettejohirt,of the PreRaphaelitegPrinceton, NJ: Princeton

University Press, 2000), p. 152.

10 See Barringer pi27 28.
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valued. Finally, however, stone, dust, and dirt become more than mere symbols:
they are depicted as valuable in their literal essences, as matter that is of the
earth. A brief look at three Trollopian artists will demonstrate how this works.

In the first case is" A O A E A O O ABertiedStarnhaAp@,dvicdoves art but is
Ol 1T 1T AUU Oi PDPOAAOEOA EOh Al xAuO OAO A
I A A1 DDd Bertie credes caricature® poor in mimetic quality (and thus
T 1T O oKng) bt still able to successfully conjure up their targets. Though
Trollope presents him somewhat affectionately, Bertie is doubly condemned as
an artist because he will not work and he isT T O ET OAOAOOAA EI
AT T ARAOAAT AET ¢ OAI AOE OEAO o011 OAAT AO0OI
I £ A AAOEAAOAI 8 P8 YoOiqQ AEGHhADadd | Db
OAOGAAT O EEO ECI T OAT AA8 &1 O 40l trelof lEAh O
and human activity and is an example of real art and the realityin art.

Frank Houston, the charming but feckless young painterinl UAT A8,0 ! 1
AO EEOOO 1 EOOI OO "AOOEAGO ZAEI OOAOh AO(
choosingto work. Frank adds to the idea of stonework as a moral touchstone in
Trollope by twice invoking stone-breaking as just as likely a profession for him
as painting.'? However, Frank revises his cavalier tone toward labour when,
seeking a way to marry his peaniless love, he decides at last to earn a living
painting portraits. In the passages that follow, Trollope suggests that this choice
is at least more akin to stonebreaking than it is to collecting butterflies in that
it will take trouble 2 time, thought, and energy? to pursue, and will depend on
participation in the everyday world. As one character remarks to Frank, what she

OAEAOO O1 AO O4EAO EAAA T &£ UI 600 T £ 11 A
better than dozens of things one sees every yeaE1 OEA | AAAAT UB
40111 1TPA AATI EAAOCAOGAT U OAEAOO OF OEA DI
AOGAOUAAU T AT Ah AAITTOOOAOET ¢ OEAO &OAI

OADOAOAT OO Ai OE PEUOEAAI AT A EmOBahl AAO
instrumental and expressive.

OAOEADPO 401111 PABO 1100 EI PI OOAT O CI 1
Il UAT A6@h ' xEIAR ET T OAAO O 1 AEA EAAOCEAI A
sets aside his monumental allegorical carvings for lifesized portrait busts.

11 Anthony Trollope Barchester Tower@xford: Oxford University Press, 1998), p. 138. Further
references are given after quotations in the text.

12- Anthony Trollope Ayala's Ange(London: Trollope Society, 1989), p. 493. Further references are
given after quotations in the text. The somewhat callous joke is that they are equally unlikely.
Stonebreaking, the task of breaking up large rocks into smaller ones with a hammer for the purpose
of paving roads, was a notoriously difficult and painful iicio occupation, usually given to

paupers from the workhouse or to convicts. See Philip Priggttgrian Prison Lives: English

Prison Biography, 1830914 (New York: Routledge, 1985), pp. 1i331.
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40111 1TPA OOCCAOOO EAOCA 110 OEAO-AOPAOA
AAOOGET cO AOA AAAh AOO OEAO OEA OAOI POI
OEET CO OEAO OAI AOGA OiI OEA OAAI xI1 Ol As !
the bookshelves brings the artist into the human realm, the second use of the

ATTiT1T1Tpl ARA O*11A06 OAOOEI ¢ AO A OECI i
(p. 525). Twice, Isadore tells his friends that since his old sculptures no longer
serve their puODT OAh EA xEI 1 OAOAAE OEAI Ob Al

AOOO AAOOG (P8 iai gqh OOCCAOOEI ¢ OEAU x|
AO xAOOAh OEAT AO 1 OAOI U AgAil OAA EI AC/
symbol of everyday life but a tangble substance, the stony material that both

comes from the ground and returns to it, through the work of those who

uncover and shape it, and those who transform stone into dust or dirt. In other

xI OAOh OAAI EOU EO 11 O 1 1drecoghidadlead Eedliyh E (
by virtue of its dirtiness.

Ruskin also admits that reality is dirty. In The Elements of Drawing
published in 1857, Ruskin recommends painters grind their own paint pigments.
4EEO EO A EAA AO EEO Al i Avaibbiliy AfCieA O 6
COl 61T A PAET O PECI AT O &OI T DOIT £AAOCOET 1T Al
mixing, putting in tubes, and selling coloured pigments for years before this
point. ¥ Ruskin preferred grinding pigments himself, because he saw just
ground AT 1T OO0 AO 11 OA™ TE brinding prdcdss gpréralik 6 8
required the painter to hold a chunk of pigment over a piece of porphyry
(extremely hard, non-porous crystal) and use a stone tool called a muller to
reduce the pigment to dust.!® Given that there is a whole category of colours
AAT 1T AA OAA 6 dkturd BfChyAdilié(ad colouring matter, such as
various forms of iron dioxide and manganese dioxidé®% this practice meant in
some cases that the painter would literally be grinding up earhy matter, getting
EEO 1O EAO EATAO AEOOUh AO EO xAOAh Oi

%OAT I T OA OECiT EZLZEAAT Oh El x AOAOh E C
suggestion that painters forgo the common practice of removing a naturally
occurring chalky residue from paint pigments? or, if it had already been

13 See Joyce H. Townsend, Jacqueline Ridge, and StepluénéyzPre-Raphaelite Painting
Techniques, 184%6 (London: Tate Publishing, 2004), p. 39.

14 John RuskinElements of DrawingLondon: Smith, Elder & Co., 1857), p. 86. Further
references are given after quotations in the text.

15 Anthea CallenThe Art oflmpressionism: Painting Technique and the Making

Of Modernity(Hartford, CT: Yale University Press, 2000), p. 98.

16 Frederic Taube§ he Painte® Question and Answer Book, with Contributions by
Thomas Hart Benton, Jacob Getlar Smith, Aaron Bohrod, asthHVarnum

Poor (New York: WatsorGuptil Publication, Inc., 1948), p. 79.
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removed by a colourman, that the painter mix some chalky white paint back
into whatever colour was to be usedt’ Having the chalky substance in the
PECIi AT O x1 OI Ah 200EET AOCO&rAnat wauel@dk OE A
OET £ET EOAIT U 1 EEAO . AOGakk pigmork Avhich wds @d A D«
OEET U AT A OOAT Ol OAAT O O OAAI 1T AOOOAI 8
Ol OAed 2O00OEET AOEO EEO OAAAAOO8 200EE’
espeEAl 1 U APDPOTI POEAOA £ O PAEIT OETI ¢ 0OcoOl O
earthy and solid surface is, of course, always truer than the most finished and
AAOAEDOTI T U xO1 OCEO xi1 OE EI OOAR@PABAT O
difficult to imagine anyone describing a more literal way to value dirt as a
substance in and of itself!8

401111 PA6O ET OAOAOO ET AEOO EO EI DI
studio practices (real and theoretical), but also because, historically speaking,
Victorian liter ature continually covered up dust, dirt, and anyone associated
with them. The work of critics as diverse as Christopher Herbert, Anne
McClintock, Leonore Davidoff and Catherine Hall, and Natalka Freeland
highlights a chain of Victorian associations connectng poverty, dirt, and moral
impurity as social problems that could be identified visually. As Herbert argues
convincingly in his discussion of an inextricable relationship between idols
(such as money) and taboos (such as excrement), a general Victoriareisse of
OAOAOAT AA &£ O OEA DPAET £01 OOAOGA 1 £ bl O/
the poor would render them frightening and untouchable, and could only be
AT O y8e AO A OADPOCTI AT O AT A AAT CAOT OO
claimtohol T OO0 OEA DI 1080 OOFAAOEI ¢cOh AT A x
EAAPETI ¢ OEAI 100 1T £ OGECEO8 (AOAAOO NOI
OEAO OEA ET EAAEOAT OO 1T £# OEA A1 600 AAIl
through puddles of stat A OOET A8 O OEI x EIx OOEA
I AECEAT OOET T A0 y8e OEEAI AAA vy OEdabse O
OEAXET C68

The desire to shut this dirtiness out of sight was also motivated Victorian

/

|
C
.

17 Methods and Materials of Painting of the Great Schools and Magterg.22 23.

¥ ronically, Ruskinds advice on this point wa
painter whose paintings have survived into the present (except, we must suppose, himself). Even the
PreRaphael i tes could only bear so much o&énatur e
other things, their fanatical attention to purified, saedgatolour painted on top of a dry white

ground, which meant that the surface would re
rather than becoming 6deadd. Thus Ruskinds pl

Otrut hdé r etmaréticaed f i r mly
19 Christopher HerbertFilthy Lucre: Victorian Ideas of Mon@yVictorian Studies
Winter 2002, pp. 1996.
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ET OAOAOGO ET OEA EAAAOIOE &D A0t GdoditcE T A O
%l EUAAAOE ' AOEAT 160 OAEAAOEIT 1 &£ OEEO
Natalka Freeland excellently summarizes its many manifestation. She cites
medical opinions, police reports, and Victorian reformers such as Edwin
Chadwick and George Sims to show its widespread influence, typified by
#EAAXEAEGO Al AEi OEAO OOEA ZEAOAO TAOOO
OAAOO 1T &£ 11 OAl AAPOAOGEOUR AEOI OAAO AT A
The need to shield the middle-class from dirt and its assumed attendant
ills was paralleled by a similar attitude toward the visibility of work: as Davidoff
and Hall have shown, the same middle class that required the world to look
clean required that physical work, and poor physical workers, be kept out of
sight. Because of this, middleclass households maintained their status as such
DAOOI U OEOT OCE OE A1 GO¥FE ACA G A9 ABRAO G W A 81 &l
who could not afford servants often attempted to conceal housework from the
sight of outsiders pPAO &l Of AA AT Al AAT OAOA OAEAOQAZ
elements of their lives that might detract from a sense of leisure and reposé?
These important studies identify a pattern whereby various social
problems were made more manageable by being hidden:ide the dirt of lower -
class poverty, hide the dirt that attends immorality, hide the poor work of
cleaning up middle- and upper-class dirt. What is missing here, however, is a
direct connection between work and dirt: it is not simply that work needed to be
hidden like dirt, but more specifically that dirty work, and the immorality it gave
rise to or revealed needed to be hidden. | would argue that Victorian images of
instrumental work is often depicted as dirty, while expressive, redemptive work
isshowntoAA Al AAT8 /T A OOAEOI AgAiBPI A EO
AAl AAOAOAA DPAET OET ch O71 OEG68

20 The association between cleanliness and godliness dates as far back as a rabbinical statement
from the second century A.D. One exdenpf its widespread Victorian use was a successful series

of soap advertisements that appeared in the 1880s. See NigeBReeswe r 6s Famous Qu
(London: Weidenfeld & Nicolson, 2006)
<http://books.google.com/books?id=ulRiOBOvVTi4C&pg=PA489&Ipg=PA489&dg=John+Wesley+
ermons+cleanliness+godliness&source=web&ots=WwGVgG7zkX&sig=sn9x6d7cpHpDxYtgOIB1
Z61lv-NO&hl=en&sa=X&oi=book_result&resnum=3&ct=result#PPA489 Mhccessed 3

November 2008].

21 Natalka FreelandiThe Politics of Dirt inMary BartonandRuth Studies in Enggh

Literature, 15001900, v. 42, no. 4, The Nineteenth CentAgtumn, 2002, pp. 79818.
<http://www.jstor.org.monstera.cokimbia.edu:2048/stable/155629Taccessed 8 October 2008].

22 Anne McClintock,Imperial Leather: Rag, Gender and Sexuality in the Colonial

Contest(New York: Routledge, 1995), p. 161. On the magnitude of the task of Victorian
housekeeping, see the Reverend G.R. Glzagnestic EconomfL.ondon: Longman, Brown, Green,
Longmans, & Roberts, 1856), p. 39.
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)T OEEO Ei ACAh &l OA AAOET Ci U AAIzZAAOA
a person who dug trenches and built roadsy as a central figure of the greatness
of Endlish industry (see Figure 1% Though navvies were often morally suspect
in the popular mind zCAT AOAT 1T U OAAT AO OOAAEI AOO6
O x A E% ARo@ &indicates their image by representing his working navvy
without a speck of dust or dirt on him, in spite of the fact that he is in a hole in
OEA T EAATA T &£ A AEOO OF AAh OET OAT T ET ¢ C
shirt sparkles in the sunlight, and his ruddy skin glows as though he has just
taken a bath. These details signallte goodness of the man and his labour, and
allow him to be the central focal point (though not literal centre) of this
enormous composition. In his diaries, Brown implicitly compared his own
research, and his elaborate physical exertions in preparing forrad executing the
painting, to the labour of the navvies.

I OEIi EI AO PAEIT OET ¢ EO *TET "-®AWOG60
years after the publication of Barchester Tower¥ in which a young boy hammers
away at the difficult occupation that Trollop A8 O & OAT E (1T 6601 1 Oi

(see Figure 2). Here the boy is fairly well dressed, pinkheeked, and eminently
spotless, splashed by sunlight. This painting, oddly enough, was well loved by
Ruskin, though its cleanliness would surely seem unnaturako anyone actually
involved in this exercise. Though critics, including Barringer, have worked to
show that this painting, too, constitutes a critique of the society that requires
such labour from this worker,? it nevertheless speaks to the value and moral
goodness of the poor labourer it depicts precisely by presenting him as clean.

The only salient English image of a genuinely dirty stonebreaker from
OEEO DPAOEI A EO (AT OU 7A11EOB80 YBia DAE
which an exhausted labolDAO OAOOO AO OEA AT O T £ A
face, hands, boots, and clothing are all darkened with dirt. It is difficult to
AROAOI ETA xEAOEAO 7A1T 1 EO60 OOAEAAO EO |
ermine, nearly invisible in the shadownOh OEOQOO O1T 11T OEAAA 11 C
AT A OEA AAT O 1T &£ OEA T AT60 EAAA AT A ODPO/
to imagine that he could sit this way if alive. Wallis resisted clarification when
guestioned on this subject, and the ambiguity of his painting adds to its
AEOOOOAET ¢ AEEAAO8 4EA DPAET OET CG6O i OC
somewhat dirty. English painters did not regularly begin to depict labour as

23 Sullivan, Dick.6The Victorian Navvyikhttp://www.victorianweb.org/history/work/navvy.html
[accessed 12 November 2008].

24 sally Mitchell, Daily Life in Victorian EnglandWestport, CT, ad London:

Greenwood Press, 1996), p. 60.

25 Barringer,Men at Workp. 98.
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difficult, degrading, and dirty until the very end of the nineteenth century,
under the influence of the French Naturalists?®® 7 A1 1 EO8 O O3 01T 1T AAOA
was critically acclaimed for its mimetic skill, but apparently made the general
public uncomfortable. The Athenaeum for example, referred to it incorrectly as
OEA OSAARABARBAOAh AT A AEOI EOOAA EO AO 1¢C
againstthe Poorl Axh AOO EO EO OOEI 1T OI i AxEAO O
ATl AOOAI PO OI AGAEOA AT A OFY OOAOOI A AU
That it was dirty work, rather than simply dirt or work, that needed hiding
from general view is further evident in a number of extracts from nineteenth-
century journals and periodicals. The housemaid Hannah Cullwick, for
AgAi bl Ah OAAT OAAA ET EAO AEAOU Elerms O1 U
I £/ xEAOA OEA AT OI A AT A AT OI AT 86O Ccih CE
i AOOAO 0O -00 7AO0OxEAE E1T 11U AEOOh AQOO !
OAAAU &1 O '117 O1 OAEA Obh Al 02¥OxIAOE DE &
vocabulary identifies the way dirt (created by the work of cleaning) needs to stay
where it belongs, at or below ground level (where she prepares tea and supper,
in the kitchen), rather than being allowed to taint the atmosphere of the master
and his wife on the upper floors by appearing there on her person. There is
evidently no problem with the fact that dirty hands are involved with the food ?
Cullwick is not too dirty to do any particular thing, she is just too dirty to be
seen.
A reform-minded Westminster Reviewarticle, from 1843, on the working
classes of Sheffield, similarly focuses on the visibility of dirt. Written by a doctor,
OEA AOOEAI A AEI O OI AOiI 6OA OUI PAOEU £
grinders:

The moral condition of the people appears to be frigntfully bad, and
their habits and minds utterly sensual. We have seldom met with a
more striking and painful picture than that presented by the
grinders at Sheffield. As many of our readers are aware, the dust
which necessarily attends this operation is vially pernicious, and

26 Gabriel P. Weisberddeyond Impressionism: The Naturalist Impulsew York:

Harry N. Abrams, 1992), ppi 23.

27 Pre-Raphaelite Critic: Periodical Criticism of the RRaphaeliteMovement, 184900
<http://www.engl.duqg.edu/servus/PR_Critic/index.h#rfaccessed 5 April 2009].

28 Mitchell, Daily Life, p. 52. Cullwick is now of course best known for her relationsliip her
documenter/employer/husband, Arthur Munby, which was based in part on their mutual erotic
interest in the way various kinds of hard work made her appear. This extract, however, shows that in
an Oeverydaydo situat i o nwrittewAbout for Munbyhabearly dhoesinet ma y
describe work done for him.
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finally coats the lungs in stone. Sir Arnold Knight, M.D., thus
AAOAOEAAO OEEO EI OOEA AEOAAOA y8e 04
AOAAOGEA 11006 AT I £ OOAAIT U ET OEAO bi
assumes a dirty, muddy appearance. The countenance indicates

Al ogBPRAOU86

(AOA OEA xOEOAOG6O0 A1l gEI OO AOOAT OEI 1T Ol
ingest seems to help explain their unavoidable moral descent, which, just like
OEAEO AOOOE% ik Qifidle taOtAcDdh EOOVBHOOAE OEAOD
DOAOCAT 68 4EA T AT 80 xi OE OANOEOAO OEAOD
closer to the ground as their health worsens, and eventually makes their pitiable
AT TAEOEIT AOGEAAT O ET OEAEO OAOU EAAAON
ul O AT 11 000 OEAEO Al i PIi A@EIT 1T Oh 1| AEET C
doctor himself, and the doctor he quotes concentrate their attention on dust and
dirt here in a way that makes those elements of the situation the principal
horror of the grinder08 1 EOAOh AT A OEA DPAOOACA x1 OE
suggesting that a viewerof these men, forced torecognise their figurative and
literal lowness, will also inevitably experience personal pain on sight of this
painful picture. This work, and these workers, are bad because they are dirty.

One more useful article, also from 1843, published in theEdinburgh
Review, is particularly interesting for its stress on the troubling aesthetic
DOAOCAT AA T £ AEOO8 4EA AOOEdstafetaOthodgheE| O
were describing a painting, and then laments the way recent innovations in
working life have spoiled the landscape, and the people associated with it:

In the same valley the green turf may now be disfigured by banks of

coal or black sPA1T A y8e 4EA AEAT CA ET OEA .
inhabitants is equally great. The begrimed and sooty collier, the

artisan, the colour of whose skin can scarcely be seen through stains

of ochre or indigo, seem but sorry representatives of the shepherd or

the ploughman

The particular problem, for this writer, is that the grime and soot of the collier
and artisan have obscured their humanityr there is in fact an undeniable racial

29 Norking Sheffield in Working Classes in the Victorian Age: Debates on the Issue frém 19

Century Critical Journalswith an Introduction by J.M. Goldstrom, Vols. | and Il (Hantsgiand:
Gregg International Publishers Limited, 1973), Il, p. 464.
6Distress of the Mwaking Glasgesir theVigtorifniAget195i ct s 0, i
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Al AT AT O ET OEA AOEOENOA EAOAh OET AB OE.
indeterminate.This seems to mark the character of these workers as dubious.
4EAR AACOAAET C xi OE | £ OAEOEECOOEI Co OE
underside of the once bucolic green turf has thus literally and figuratively
OOOAET AA6 OEAI 8

Inthe cl T OA@O T £ OEAOA ABOOAAOOGE AOOEOD
insistence that dirt be noticed and valued for its relationship to reality is
especially significant. A few examples of the way dirtiness, especially working
dirtiness, is seen by his characatrs and narrator will help draw out the full extent
of its meaning in the novels. Taken together, these moments suggest not only
that the ability and willingness to see dirtiness is a kind of work itself, but that
seeing dirt does a kind of work, in that it reveals things that would otherwise
remain invisible. The process of looking at things that are dirty can have far
reaching social effects, and can paradoxically uplift both viewer and viewed.
Ultimately, Trollope shows that higher things can only be attained and
understood through the medium of everyday reality, and suggests that it is the
work of the artist that makes this possible.

The Last Chronicle of Barsettraces the trials of the Reverend Josiah
Crawley, a povertystricken cleric who, for much of the narrative, is believed to
have stolen a cheque and cashed it for himself, and who is so addled by his
destitution and by accusations against him that he cannot remember what
happened, and is not absolutely certain of his own innocence. Summoned to the
"EOEI P8O O0AI AAA AT A OT AAl A -Qile rodnéEdid, OA A
Crawley obstinately decides to walk there, partly because he genuinely believes
EA OETI Ol A TAAU OEA "EOET BPh AT A PAOOI U
had been unworthily EAADAA OBPI T EEO EAAAS j P8 Yact
march to the palace a full four pages, in which his muddy state is of central
Ei T OOAT AAg O(A OITE COAAO Ci1TOU &EOTIT ¢
bishop with dirty boots zwith boots necesA OET U AEOOU y8e EA
mud-OOAET AA E£OI I EEO xAl EG68 jcl@gmal,oMiqs8 /
Robarts, Crawley refuses to be persuaded to abandon his walk, though Robarts,
AT TAAOT AA xEOE OxEAO xI1 O A AA AAdthd ET C
001 OAEAO xEIl AAOOAETI U 11T OEAA OEI x AEC
PDAl AAAd8 ' O #0Ax1 AU OxAl EyOe 11 OEOI OCE
xAUS6 P8 Yallgqh EA EO OI ECEOI U OEAEAOIT
the course of the novel, such glorious muddiness takes on more and more
weight as a state of being, calling attention to realities that need to be
recognised and understood.

#OAx]1 AuUdO | OAAU | AOAE EAO OI1I AEAI EI
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the commonplace Vidorian idea of hiding dirty work. In a remarkable passage,

401 11 THPAGO 1T AOOAOI O-maker® bf AHadgl@stoo®, EaAgioup O E A
Crawley has been especially attentive to within the parish, have taken on their

DAOOEAOI AO 1T ETA 1 £ «&lbfOthe edrth AnAtBodA par® OE A
Al T AETyAAe xEOE OEA AAT A1 O 1 AEA AOEA

- ~ PN - - A

natural, dependent on the nature of the very ground as a means ofaning an
everyday living. Unfortunately, however, the narrator points out that the workers
EAOA OA AAA TAI A ET OEA Al O1 6oudh AAAA
their wives. That the brick-makers should be rough and degenerate, comparable

to those of the widely condemned knife-grinders and navvies in reform
literature, is perhaps unsurprising, but the narrator goes on to explain how their

degeneracy should be viewed:

It should be remembered that among the poor, especially when they

live in clusters, such misfortunes cannot be hidden as they may be

amidst the decent belongings of more wealthy people. That they

x| OEAA OAOU EAOA xAO AAOOAET y8e
brickmakers no one knew. Who ever sees a worout aged navvy? (p.

118)

Here, unlike in so much nineteenth-century literature, it becomes clear that
hiding the dirtiness and attendant ill behaviour of hard work does nothing to
solve or change misfortune. These lines, rather than endorsing, expose the
trouble and misfortune of the middle - and higher-class counterparts of the
brickmakers by insisting on an abiding similarity between the two groups. The
worn-out navwwyz A AACOAAAA OAOOGEIT 1T A& &1 OA - AA
virtuous labourer 7z is invoked to suggest that someone shouldknow what
becomes of him, that he needs to be seen. Only genuine recognition of these
figures in their dirt can bring about needed change.

This point is made clear when, much later in the novel, Crawley, still
suffering under accusations of theft, is seated otside in the pouring rain, lost in
OET OCEO AT A ONOEOA O1T1AOGAOOGAT O 1T &£ Al uC
approached by one of brickmakers, an elderly worker named Hoggett who,
01 OOOPOEOGET Cl Uh EO OO1 AEAA xEOE 1 EOARh
OOCAAI 1T &£ I OAAU 1 EO0O68 4EA [ AT DPIET OO iC
DI ET O #O0Ax1 AU EO OOAAAT T AA OOAAATT U AA,
brickmaker, sees him in his dirt, and recognisegshat the two of them are in the
same pitiable state (p. 645).
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4AEOQO0 A T T1TATO T £ OEOOAT OAAT CTEOETI
We must wonder, however, what kind of work it would take to respond to this
reality properly. Describing the damp- and mud-related rheumatism he suffers,
(1 CCAIOOSKHOAES OF AA OAI CCAAd ET OEA EAA
) O AET 60 OEET EETI ¢ AAI OO EO86 $1 CCAAT AOO
AAT ACAOET 186 P8 onvtqgqh AT A EA AAEAAOAAT I
to his cEOEAOS8 AAI ATAO AT A CEOEIC OB EEO
altogether. However, Trollope makes it clear that, just as poor Hoggett should
not be forced to bear his rheumatism without recourse, Crawley should not be
cowed into giving up his clerical postion without a fight. As one character puts
EOh O) Al 110 OO6pPi OA OEAO AT U PAOOIT x
7EAT AO 1 AOGO #OAxI1I AusO AEOEAT AOh UAAI
the mystery of the cheque and prove his innocence, his gad name is restored
and he is offered a betterpaying position as a clergyman, along with a new coat
and an upper-class sonin-law. This raises an important question. In general, the
AET EAA O 1T1TTE AO AEOOU OAAI EOQUictdn & OI
restorative domestic effect between individuals: Frank can marry Imogen, Ayala
can marry Stubbs, the Crawleys can be restored to domestic harmony, their
daughter can marry. These are standard novelistic resolutions, at which Trollope
himself popEAO £O01T OEOI OCE 3ECIT | Bdchestdr Janvkers ES O
OEAO O4EAOA EO 11 EADPPETAOGO ET 11BAR
What, however, happens to a Hoggett, who is not heard from again in the_ast
Chronicle, but whose rheumatism is a fir more pernicious and widespread kind
I £ PEATTITATTT OEAT #OAxI AudO ET AEOEAOQOAI
4ElT OCE xA CAO 11 DAOOE A @utdbiOgrapty iicksA O O
up on the image of dirt so resonant in his artist novels and broadens its
implicatio ns, using it to address more fafreaching social questions. In i,
Trollope hints that individuals are not enough to help ameliorate troubling
realities, and begins to imagine working through larger networks and groups of
people. Discussing The Vicar of Bulhampton, Trollope writes he envisions
DOl OOEOOOAOG OAEEAEI U xEOE OEA T AEAAO 1
AAT T AT xT T ATéh AO ET AEOEAOAT O OOAELEAOET (
OETTAOGO 1 AAT 60068 ( AOA O Edstitutidaisisubnméliuf E Al
as, essentially, dirty work. Trollope continues,

to me the mistake which we too often make seems to be thi®, that

- - PN ~ Ve ~

OEA CEOI xEI EAO CiTA AOOOAU EO OO

31 Trollope,Barchester Tower. 274.
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never existed, and that this ferocity comes8e AOT I A AOAAA |
OAET O xEEAE OEA OET AOEI CO xEOE EO ¥
remember this, and not fear contamination so strongly3?

)yl OEA T EAOO T £ OOCETI ¢ OEAO OEA CAOAU
OECEOS6 AT A 11 GEOAA hOQ@OII AAT MAAET Al OAAO E
xOITTcilu PDOAOGAT A OEAO OEAU OEAA 1T AOGAO A
himself as the figure who, through his writing, brings them back into view by
describing them visually.

Caroline Levine has brilEAT 01 U AOCOAA OEAO 200EEI]
OOEOOAIT 1 AAT 608 AiT1TTAAO EEO AAOI OEI I
OAT AAT AEAOG8 )1 O4EA . AOOOA 1T &£ OEA '1 OE
AOCOAO OEAO cCci 1A OET O Cde © mbiepetition©Odf thed £ O (
i AAEET A6s , AOET A OAAO 200EET 60 OAAIlI EOI
bring about a desired result: thoughtful appreciation of individual details and
particularities, rather than a mindless acceptance of preconceived idas that
OAT A O OAET £ OAA OOAOAT OUPAA CAT AOAI E
OAAI EOCI 6 A1 OEAEDPAOAO OI AAUGO AOEOEAAI A
OEA / OEAOh yi AEET C DI OOEAI Ae AOEBAAI h /
this same vein, Amanda Claybaugh offers an account of AnglAmerican realism
in which realist novelists borrowed from nineteenth -century reform, conceiving
of themselves as reformers who could act upon the world via reader& | would
suggest that in the end Tollope goes one step further than Ruskin. As | have
tried to show here, Trollope directly and openly connects a visual recognition of
OOEA OAAI 8 OI OET OA OEAOh OT AEAI T U OPAA
demonstrating, like Ruskin, that this kind of recognition is an ongoing process
rather than a fixed end goal. That is, since Trollope shows that work continues to
be needed, and needs to be continued, in order to bring about change and
progress, we cannot simply say that he adds a new cagory? the dirty? to a list
of static things-to-be-looked-at. Rather, Trollope demonstrates that dirt, dust,
stone, and mud have potential as mediating elements; that they may be worth
seeingthrough, as it were, for what they cover, if one is doing the righ kind of
looking.

4
h

32 Anthony Trollope An Autobiographyed. by David Skittn (London: Penguin Books, 1996), p.
207.

33 Caroline Levine@Visual Labor: Ruskis Radical Realis@in Victorian Literature

and Culture(2000), pp. 8081.

34 See Amanda Claybaughhe Novel of Purpose: Literature and Social Reform in the Anglo
American Wirld (Ithaca, NY: Cornell University Press, 2007).
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For Trollope, the right kind of looking involves the reading of novels.
40111 1TPABO ZAI T OO0 1TAOOAOEOA OI EAA OADPA
that he is depicting for us a world that is like reality but is not real, and secad,
that the construction of that world is an artistic undertaking that requires
enormous labour. In Barchester Towers4 OT 1 1 T PA6O 1T AOOAOT O E

with this comment:

These leavetakings in novels are as disagreeable as they are in real

life; not so sad, indeed, for they want the reality of sadness; but quite

AO PAODPI AGET C y8e 7EAO 11 OAI EOO ¥y8e
his incidents, dialogues, characters, and descriptive morsels, so as to

fit them all exactly into 439 pages, without either compressing them
unnaturally, or extending them artificially at the end of his labour?

(pp. 2512)

Maintaining this distinction between reality and fiction z reminding readers of

the reality outside of the confines of the novel by evoklng our realitywithin the

pages of thenovegk EO Al O 4011 11T PA A COAAO AOOEOO
Ever mindful of the value of work, Trollope compares the labour of writing to

that of a cobbler throughout his Autobiography.®® Referring to himself as hehas

to his many of his artist characters, Trollope casts artistic creation as inseparable

from the daily drudgery of simple, necessary work, both instrumental and
expressive.

) O EO 11 OAx1T OOEU OEAO -qGodtetl éitic, vhethed T 1 1 1
praising or condemning his work, invoke earthliness or groundedness to
AROAOEAA EO8 (AT OU *Ai A0 AT T AARAAAA ADPDPOI
I T OE AE @he @bhheOr@as done his work.) Nathaniel Hawthorne, whom
Trollope quoted delightedly in his Autobiographyh OA AZAOOAA OT 401 1|

35 Surely shoemaking is the most appropriate of all possible occupations for the creator of the
righteously muddy shoes of Josiah Crawley. According to Kate Thomas, Trollope compares writing

to shoemakingtdeast five times in hidutobiography perhaps the most famous of these comments

is 0l was once told that the surest aid to th
chair. Il certainly believe i t(Heé 3dP@Pbbeer dbom
Postal Pleasures: Sex, Scandal, and Victorian Le{texdord: Oxford University Press, 2012), p.

77.

3¢ Quoted in Henry N. RogedThe Fixed Period: TrollogiiModest Proposald Utopian Studies

10 (1999), p. 651. Significaptlone of the few Trollope characters who doesiaind on her feét

T the mysterious lameness of Signora Negroaisi frequently described as though she were a work

of art. Mrs. Proudie calls héan objead(1.104); she igperfect(1.76),60 beautifil and yet so
motionles$(1.92),é visiord She is in this senghigh artbwhich does not do any work in

Trollope® world, and so is set apart from the rest of@tbalitydthat the novel delineates.
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AAET ¢ OEOOO AO OAAI AO EZ£ OIiI A CEATO E
put it under a glass case, with all its inhabitants going about their daily
AOGOEVAOGAA £OI I ( AxOET Obnbétieertehriy giodnE O Al
AT A OAAEI U AOOET AOGOGS6 EAOAh EO EO OECIT E/
xAOA xAOAEET ¢ OEA AEAOAAOAOO 601 AAO A ¢
7EAOh OEATh EO OEA OAAAAOG Q Txqd QRGO G0A
AET 60 OEETEEIC AAT OO0 EOG6 EO O1 OAT AAT A
urge readers to think for themselves, as when" AOAE A OO Aarratdri x A O
Ei ACET A0 A OAAAAO xET xEIiIl Ol AU Aix1 OE
OEA EAOTETA EO O x1T OOEU 1T &£ OUI PAOEUG j
1T O0A1 EOOAI £ OAO x1 OEdh AEEAAQETI C EOO
bespeaks a certain thought process on the part of the reader, a requirement that
he orsheconsidelAT CACET ¢ xEOE OEA OO1I OU AU 1 bbIi
&1 O 4011 11T PAh OEA 11 O0AI 60 x1 OE EO Oi
xAU OEAO 401111 DPAGO EIi ACET AA OAAAARAO AAI
use the novel, to think and realize with the book as the mediating element, and
Ol xT OE8 O-U 111U AT OGAO AO O £ET AET C |,
x Ol OAh OAOEOAO #£01 i OEA ZEAAO OEAO OEA
x AT O 1% RerAdpOtbis is because the embodied, nbeatified bodies and
going about their daily business on this great lump of earth do want them very

much.

37 Trollope, Autobiographyc. 8.
38 N. John Halldrrollope and Carlyl@ NineteenthCentury Fiction27 (1972), p. 205.
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Figure 3 Henry Wallis, The Stonebreakr, 185758.
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DIRT, DUSTAND DEVILMENT : UNCOVERING FILTH IN THE WORKHOUSE AND
CASUAL WARDS

Laura Foster

(Cardiff University)

Abstract

In an eraof increasing anxiety about the filth of the slums and the threat of diseaseit is little wonder
that ideas of dirt and cleanlinesscome to prominence in discussionsabout the nineteenth-century
workhouse. Cleanliness,with its long-standing associationsof health and morality, was an integral
part of the disciplinary mechanism of the institution, functioning to contain and control the
disorderly pauper body. Many workhouse representations, however, suggest that the ostensible
cleanliness of the workhouse space is nothing more than an oppressive facade that obscures a
crueller and dirtier reality. In narratives of the workhouse casualwards, descriptions of dirt intensify
and the excessof filth is shown to pose a bodily and psychological threat to the poor. This article
exploresthe representation of the workhouse and casualwards through the lens of cleanlinessand
dirt, and analysesthe connection of filth to ideasof contagion; sexuality; the body; and social class.

The 1834New Poor Law overhauled the provision for the destitute. It sought to
reduce drastically expenditure on outdoor relief, usually dispensedin the form
of money or food, by making the workhouse the main form of support offered
to the poor. In order to avoid any possible enticement to indoor pauperism, the
workhouseswere to be made institutions of discipline andsoOET O1 toA@A AT A
indolent and disorderly&' Within the workhouse, paupers were segregatedby
age and sex, made to wear a uniform, follow a timetable that dictated meal,
work and bed times, eat a regulated diet and, in the caseof able-bodied adults,
carry out physically-demanding work. The tenet behind the disciplinary
workhouse was that, whilst the genuinely impoverished would be grateful for
the shelter, idle claimants would instead choose to support themselves
independently.?

l!Report from His Majestyods Commi ssioners for |
Operation of the Poor Law®©rdered by the House of Commons to be printed 21 February 1834, p.
129.

2 For more information on the New Poor Law and its workhouses, see M. A. CroWihker,

Workhouse System 183#€29: The History of an English Social Institutitondon: Methuen,

1983).
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The rules of the workhouse, included in an appendix to the First Annual
Report of the Poor Law Commissionersfor England and Wales (1835),suggest
that cleanlinesswas an inherent part of the disciplinary regime. They stipulate
that, before admittance to the house, paupers must first be OOET Ol
cleansedd® Within the workhouse, paupers were supposedto be subjected to
daily scrutiny; it was the duty of the master Oy @epkct and call over the
namesof all the paupersimmediately after morning prayersevery day, and see
that eachindividual is clean, and in a proper stated* Punishment, in the form
of OAT 1T AE brAliefaio® of dietd would be meted out to anyone who did
not O A Grlednsehis or her persond ® The workhouse, and its staff, were also
under the surveillance of the board of workhouse guardians, who periodically
inspectedthe house and oversawthe master and matron. The rules instruct the
guardians to check that the houseis O A1 @&nd Well ventilated in every part8
and that O O rates of the workhouse, of all classes,appear clean in their
persons,and decent and orderly in their languageand demeanourd® This latter
instruction associatesbodily cleanlinesswith O A A AafAd o@derlybehaviour
and draws attention to the assumedlink between cleanly habits and moral
character. The surveillance of cleanlinessin the workhouse links it to ideas of
discipline and control. As Michel Foucault points out, O y EvieoAs subjectedto
afield of visibility, and who knows it, assumesresponsibility for the constraints
of power; he makesthem play spontaneouslyupon himselfd The subjection of
the inmates to the inspecting gazeof the master, and the master to the gazeof
the guardians, createsa O EFofvisiBility 8in the workhouse. This awarenessof
being visible, and the threat of punishment or dismissal would, in theory,
ensurethat the residents conformed to the workhouse rules.

O
)
ml

The idea of cleanlinessas a disciplinary mechanism, and its association
with O A A AbkRadour, is nowhere more evident than in Harriet Martineau®

3 First Annual Report of the Poor Law Commissioners for Englartb\&iales Ordered by the
House of Commons to be Printed, 10 August 1835, p. 59.

4 First Annual Reportp. 62.

® First Annual Reportp. 61.

® First Annual Repottp. 61.

’ Michel FoucaultDiscipline and Punish: The Birth of the Prisdrans. Alan Sherida(London:
Penguin, 1991), p. 202. Foucault is discussing Jeremy Bedthatimeighteentihcentury plan for a
panopticon prison. Early architectural designs for New Poor Law workhouses incorporated the
central supervisory hub that was integral to the pacap. See Kathryn Morrisoffhe Workhouse:
A Study of Poetaw Buildings in EnglandSwindon: English Heritage at the National Monuments
Record Centre, 1999).
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The Hamlets: A Tale (1833).This fictional narrative is one of four tales in the
propagandist seriesPoor Laws and Pauperslllustrated (183334), commissioned
by the Society for the Diffusion of Useful Knowledge to exposethe supposed
iniquities of the Old Poor Law, and to promote the principles that would form
the basis of the New Poor Law.® As Oz Frankel notes, each of the tales
O b O O b ltoOddricAstrate the supposed abuses and corrupting effects of
parish relief and the benefits of reform&® The Hamlets is set within a small
community that hasbeenruined by a lax system of outdoor relief. In order to
remove the enticement to pauperism, the new overseer,Mr Barry, replacesthis
system of relief with the offer of the workhouse. The existing workhouse,
which is thought of by paupersas O 1 Had lot to live in§ is transformed under
Mr Barry® instruction into a deterrent institution. ° Inside the house, the
paupers are segregatedby gender, made to work, wear a uniform and denied
luxurious food and drink. A brick wall shuts off their view of the road and they
are no longer allowed to come and go asthey please.

A regime of cleanliness operates within the overhauled workhouse.
When Adams, a work-shy pauper, is admitted to the institution, he is
confronted by a spacein which there is Oy 1 aespeék, or a crack, or a cobweb
y 8te be seenalong the whole range of the whitewashed wallso(p. 38). Lauren

Goodlad points out that, in her Poor Law fiction, Martineau® OET GAd O

clearly to present deterrence as a means by which working-classhabits might
be almost instantaneously transformedd interestingly, it is the cleanliness of
the institution that seemsto have the most immediate effect on the behaviour
of the paupers.!! Adams finds the thorough cleanliness disconcerting: so
unusedis he to O @leanaplace, that he looked round him with some degreeof
awe, and walked asif he trod on egg®d(p. 38). The O A &inSpiring cleanliness
implicitly exerts control over Adamsobody, making him exerciseself-restraint
in his movements.

8For more information on Martineau and her
Har ri et Martineau and t he P¥Yaqgbouan StudiesB%lt (19950 ppo f
33/ 55.

® Oz Frankel States of Inquiry: Social Investigations and Print Culture in Ninete@aifitury

Britain and the United StatéMaryland: John Hopkinelniversity Press, 2006), p. 39.

10 Harriet MartineauPoor Laws and Paupers lllustrate@he Hamlets. A Tal@_ondon: Charles
Fox, 1833), p. 36. Further references are given after quotations in the text.

11 Lauren Goodladyictorian Literature and the Viotian State(Maryland: John Hopkins
University Press, 2003), p. 57.
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The cleanliness demanded in the workhouse has connotations of
parental and religious instruction: Adams is madeto Oy A A AKnG&lfAithe
soapand water, to a degreewhich he had not practised since his mother taught
him how to dresson a Sunday morningd(p. 38). These associationsare seen
once again when the male paupers, having finished their stint grinding corn,
are sentthrough to the dining hall; the text relatesthat

[there was something ¥ 8ie the aspectof the apartment which at
once quieted their glee. The cleanliness and order put them in
mind of Sunday;of the old Sundays,which they did not like to look
back upon (p. 40).

The reluctance of the paupersto remember these O 1 Buliday®suggeststhat
they are evocative of chastisementand restraint. It seemsthat the cleanliness
demanded in the workhouse exerts control over both the bodies and minds of
the poor, covertly disciplining them into @oodd behaviour; cleanliness
suppressesthe paupersriotous nature and, psychologically, returns them to a
state of disempoweredchildhood.

The discipline enforced in the workhouse is such that the paupersdecide
that a life of work outside the institution is preferable to an idle one living off
the state. After one night in the workhouse, the paupersrush out of the gates
and, at the end of the tale, pauperism has been eliminated from the
community. A grateful magistrate saysto the overseer:

[llet there never be an end of honouring Howard for having
explored the depths of prison-houses;but he achievesa yet nobler
task, who so swegys out the abominations of our pauper-housesas
to leave no temptations to guilt and idlenessto harbour there (p.
162)2

12 In The State of the Prisori$777), John Howard exposed the poor conditions of prisons and
advocated for reform.
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The reformation of poor relief is couched here in the language of cleanliness.
The implementation of a newly disciplinary systemis akin to a moral broom
that Gweeps$ the institution clean of the metaphorical dirt of O C @ &nd O
O E A | 3Advhdatidg for a similar overhaul of the existing Poor Law, the text
equates the inauguration of a system of disciplinary poor relief to an act of
ideological spring cleaning.

Martineau® fictional workhouse is the saviour of the community; it
removesthe enticement to pauperism while simultaneously providing for the
truly destitute, who are O O E A TtoEb&S&al/ed from starvationd(p. 46). In the
anti-Poor Law literature that circulated in the wake of the passingof the New
Poor Law, however, workhouses were characterisedas O A A O&rE whicrAtie
poor were starved, neglected and beaten!® The intense debatesabout the New
Poor Law led to the publication of articles that sought to assuagepublic
anxieties about the workhouses. Favourableaccounts of workhouses appeared,
for instance, in Chamberss Edinburgh Gazette and in the Penny Magazine.
Amongst other strengths, such accounts note with approbation the cleanliness
of the workhouse space. O 6 E 0 Ea® English Workhoused published in
Chambers is a first-hand report of a gentleman® exploration of a workhouse
near London. In the account, he relates that O A OthiyUs kept asclean asa
new shilling, and wears an air of comfort6# An article in the series O IFew
Weeks from Homed(1841)also published in Chambers is equally encouraging;
it comments upon the OOD T Qurik ®dd the Battersea workhouse and
describesthe wards of St GeorgagsasO1 AaAdDd A 18R Sirilarly, in the article
O 4 xHours at a Union Workhoused(1841),in Penny Magazine, the narrator
remarks that O O EoAms are cheerful, light, airy, clean even to a Dutch
housewife® cleanlines'® According to these texts, then, the scrupulous
cleanlinessof Martineau® workhouse also existed in reality. The association of
cleanlinesswith ©@omfortd O b O &akd@beerful[nessPservesto dispel disquiet
about the treatment of the workhouse poor. Despite these positive
associations,cleanliness remains deterrent. O 4 xHourséclaims that, the OAE OO U

13 See, for instance, G. R. Wythen Baxing Book of the Bastiles; ohe History of the Working

of the New Poor LaLondon: J. Stevens, 1841).

4 6Visit to an Erhalnibsehr sWcsr kEhdg2s Septémiper 18370 271 a |
6A Few Weeks from Home:a mbiesistdst & d\W& Aekrbanyths &) 0 dl
1841, pp. 2B30; p. 29

6Two Hours at aPedny Magaziné\a thekSoaiety foetle Diffusion of Useful
Knowledge 9 October 1841, pp. 38398 p. 397
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vagabondy 8 likes not the cleanlinessand order ¥y 8 AT Alfdes not hered"”
The article suggeststhat the cleanliness of the workhouse dissuadesthe idle
poor from consuming the nationd 1@sources.

The belief that dirtiness was synonymous with immorality gained the
weight of officialdom in Edwin Chadwick®& Reporton the Sanitary Condition of
the Labouring Population of Great Britain (1842)* Chadwick had gone to
extraordinary lengths in conducting this influential social investigation; Priti
Joshi explains that he OAT T O AvarGwWoAthousand poor law guardians,
medical officers, factory inspectors, and local luminaries ¥ 8 and asked them
detailed questions on the conditions of poor homes, streets, drains, morals,
and mannersd'® The subsequent Report revealed to the public the intrinsic
connection between dirt, dissipation, and disease,and demonstrated the need
for improvements in public sanitation.?° In the Report, a brief mention of the
workhouse servesto consolidate the idea that paupers had a natural, and
dangerous, affinity to dirt. It is related that, when new paupers are washed
prior to admittance to the workhouse, O O Eukually manifest an extreme
repugnanceto the process®* This objection to washing is not becauseit is a
cold or otherwise uncomfortable experiencebut, the text suggestsbecausedirt
is seen by them as a possession.2 Thus, Oy O ecBrn® feeling was
expressedby one of them when he declared that he considered it O A N €A 1

"6Two Hours at a Union Workhouse6, p. 398.

8 In their analysis of thReport Peter Stdybrass and Allon White draw attention to a
6metaphorical | anguage i fdwellehthegooafepil ¢ 6 st Beadsr
Stallybrass and Allon Whit&,he Politics and Poetics of Transgress{ondon: Methuen, 1986),

p. 131.

19 Priti Joshi, Edwin Chadwicks SeltFashioning: Professionalism, Masculinity, and the Victorian

Poom Victorian Literature and Culturg32:2 (2004), pp. 35370; p. 359 Chadwick, secretary to

the three Poor Law Commissioners, had previously assisted in colledtngation for the 1832

Royal Commission into the Operation of the Poor Laws.

20 Chadwick ensured that his findings were widely disseminated by sending copieRepthéo
newspapers and journals. See Mary Pooviaking a Social Body: British Cultur&ormation,

1830 1864 (Chicago and London: University of Chicago Press, 1995), p. 117.

21 Edwin ChadwickReport on the Sanitary Condition of the Labouring Population of Great

Britain, ed. M. W. Flinn [1842] (Edinburgh: Edinburgh University Press, 196316.

2 As Natalka Freeland comments, O6émany Victori a
filth and poverty evidence that the poor chose to be dirty. Thus, Edwin Chadwick complains that
sanitary progress is an uphill battle because the poor Valeetr di rt as their on
Nat al ka Fr eel and, MatyBartenarieiRuthd Jtudies $n Engfish Iterature, i n
1500190Q 42:4 (2002), pp. 79818 (p. 802).
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robbing him of a great coat which he had had for some year®.§ This
comparison to a O A BiAvsts dirt with ideas of warmth, protection and
familiarity, all of which are stripped away by the workhouse. The ensuing text
makesclear, however, that the enforced cleanlinessis for the good of the poor;
it claims that, when sick paupers are brought to the infirmary, O O Bdh of
cleansingthem is itself the most efficient cured* Dirt, then, is shown to be the
direct causeof diseasein the poor; in its role asremover of dirt, the workhouse
healsthe pauper body.

Collectively, narratives such as The Hamlets, O 4 x Hoursd and
Chadwick® Report construct the binary opposition of clean workhouse versus
dirty poor. This dichotomy is unsettled, however, by numerous texts that
challengethe sanitary representation of the workhouse. In 1856 the cleanliness
of the Chorlton union workhouse wasdisputed in the pagesof the Manchester
Times by a poor but educated woman who claimed to be a former inmate.
Amongst numerous other ills, her letter draws attention to the deficiency of
the facilities for personal hygienein the institution:

In a well-conducted workhouse it is generally supposed there is
every accommodation for perfect personal cleanliness for those
who wish to avail themselves of the privilege, but this | soon
discoveredwas a mistake. The morning after my arrival | wished to
wash myself before breakfast, and followed the other women
towards the washhouse for that purpose; but there was neither
soap nor towel. Upon inquiring for them, they laughed at my
simplicity in asking such a question, and said | must not expect a
towel there, asthey alwaysused their aprons or petticoats for that
purpose; and which | did while | remained there.?®

The writer dispels here the public expectation that OB A O gekséndl
cleanlines®is synonymous with the workhouse; the idea of soap and a clean

23 Chadwick,Report on the Sanitary Conditipp. 316.
24 bid.
%6The CUODF bh oWo Manchesies enig22 November 1856, p. 7.
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towel apparently provoked mirth amongst women usedto drying their bodies
with their petticoats.

In addition to the lack of soap and towels neededfor cleaning the body,
this workhouse also apparently lacked the utensils neededto cleanthe space:

| cannot pass over the very poor supply of articles for cleaning,
which are or were in the building. Upon every scrubbing day,
everything had to be looked for, by which a deal of time was lost,
and the unlucky cleanersreaped the benefit thereof. No pail! no
scrubbing brushes!no floor cloths! in fact, nothing in a place where
one would expectto find a plentiful supply of such things and a
proper placefor all of them.?®

The depiction of missing and misplaced cleaning paraphernalia draws
attention to, and subverts, the association of the workhouse with cleanliness
and order. Not only this, but the processof cleaning the house seemsto be
doubly disciplinary: as well as being labour intensive, it is hinted that the
001 1 Edaketd) forced to waste time searching for lost items, are punished
for completing their task too slowly. This lack of soap, towels, brushes and
pails, the letter suggests, goes unnoticed by the workhouse guardians and
other visitors to the institution: as the writer bitterly points out, Oy Ael UT T
visiting this place on Friday (the guardiansdday) would naturally say,z what a
nice, clean, comfortable placeit was®’ The text exposesthe superficial nature
of comfort and cleanliness, suggesting that it is a facade put on for the
guardians.

Unsurprisingly, the letter was met with animosity by some of the
guardians. An account of a board meeting, published in the Manchester Times,
reveals that a Mr Markland contested the authenticity of the letter and its
contents: Markland allegedthat he had made a surprise visit to the workhouse
that very morning, found the entire building to be clean, and a supply of fresh
towels in the wash-house. If the women were not clean, he argued, then this

2%6The Chorlton Union Workhoused, p. 7.
27 bid.
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wastheir choice: Oy O badd Bldinty of soap,and dried themselvesin their own
way, and if they had chosento have goneinto the wash-house,they might have
had towelsé® His words suggestthat any lack of personal cleanlinessin the
institution wasthe result of the dirty habits of the paupersthemselves.

Provoked by these accusationsof dishonesty, the woman responded with
a second letter. Ideas of cleanlinesscome once again to the fore, asthe writer
contends that Odid not sayanything about the building being dirty; in fact, in
my opinion, they carry their cleanlinessto an excessthere, asthe rooms which
are unoccupied are continually being cleaned®? This idea of OAGAA OO
cleanlinessis intrinsically linked in the two letters to corporal punishment and
cruelty. Theseaccounts of the workhouse tell of O O Tkri2ds O A A Hiidsdnd
freezing hands consequent upon completing cleaning tasks.®® The act of
cleaning it seems,is an indirect way of meting out violence upon the bodies of
the women. While physical labour is a way to punish the pauper body, the
knowledge that the endless scrubbing of empty rooms is pointless is also a
form of psychological punishment.

Disturbingly, in the secord letter, the writer allegesto have witnessed
pregnant women O x E CaFdByl of their confinement y 8 gent to clean the
outside of the top windows, by sitting on the narrow stone ledged® This
dangeroustask suggeststhe little value placed on the life of an unborn pauper
child; the pregnant pauper belly is implicitly seento contain only another
burden upon the poor rates. The writer also allegesthat she saw a mother
ordered from her dying child® bedside to work in the washhouse® In these
accountsof the workhouse, cleanlinessis stripped of its positive associationsof

226Chor | t on Bo aMahchester T@eagd Navember $856, p. 7.

226The Chorlton Guar diManckester fide$ Déeember 183 K hou s e
6The Chorlton Union Workhoused, p. 7.

36The Chorlton Guardians and their Workhouseb
32 The letters led to an official inquiry. The letter writer, identified in a report ivizsechester

Timesas a Mrs Clarke, was unable to sabpsiate her allegations. The nurse of the infant nursery
testified that the mother of the dying child was not called away to the washhouse. During the

inquiry, significance was placed uponClatkke soci al «c¢cl ass: it was stat
class which usually find their way into aworkhoeen d t hat &éshe was never
and washing The transcript suggests that perception of workhouse conditions is dependent upon
social class: while the cleaning work demanded in the hoageomgruelling for Clarke, it would

not be found so by the other padMaechesterTiBese OTh
20 December 1856, p. 4.

(@)}
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health and morality and instead takes on connotations of dehumanising
cruelty andOA g&A OO

The senseof excessivenessbout workhouse cleanlinessis also apparent
(initially at least) in Anne Thackeray-Ritchie® novella, Jack the Giant-Killer
(186%68). The story appeared in three parts in the middle-class family
publication Cornhill Magazine. A contemporary rewriting of the classicfairy
tale, the story features, not a mythical giant, but the monstrosities and
inhumanities of the workhouse authorities. The protagonist of the narrative is
Jack Trevithic, a clergyman, who initially visits the Hammersley workhouse
becausehe is considering applying for the position of chaplain. Again, the
ostensible cleanlinessof the workhouse concealsa miserable reality. On a tour
of the workhouse wards, Jackis depressedO Athke sight of so much that was
sad,and in orderly rows, and in ablue cotton uniform § everywherehe looks he
seesimposing whitewashed walls and, after leaving, he remains disturbed by
the remembrance of OE T P A1 Aa@eOrhildr® @lhneatly stowed away, and
whitewashed overo 3 The text suggeststhat there is something unnatural and
OE A O1 apdatl tizeorderliness imposed upon the workhouse paupers3
Read retrospectively, the emphasis upon the whitewashed walls implicitly
points to the O x E E O A 8ok theEs¥siergic cruelties of this workhouse.

Though Jackinitially refusesthe post, the workhouse intrudes back into
his life in the form of Davy Hopkins, aformer pauper, who he discoverslying in
a ditch. Davy explains to Jackthat he has left the workhouse for good and
claims that, G rather die in the ditch any day than go backto that d» placed®®
In answer to Jacl® protest that Oy BdBad clean and comfortable enoughd
Davy exclaims, Oy A e dofifablél [sic] ¥ 8 Bo you think | minds a little dirt,
sir? Did you look under the quilts? Why, the vermin was a-running all over
the place like flies, so it were.§” The narrative suggeststhat a very different
state of affairs lurks beneath the exterior workhouse cleanliness noted by

BFreeland demonstrates the equivocal meani ngs
argues that, ilMaryBarton ¢l eanl i ness is Omorally suspecto
807.

34 Anne ThackerayRitchie,Jack the GianKiller [part 1], Cornhill Magazing November 1867, pp.
589 608 p. 600

3 ThackerayRitchie,Jack the GianKill er [part 1], p. 600.

36 Anne ThackerayRitchie,Jack the GianKiller [part 2], Cornhill Magazinge December 1867, pp.
739760 p. 747.

37 ThackerayRitchie,Jack the GianKiller [part 2], p. 747.
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visitors. Though well meaning, Jack,in his position touring the wards asvisitor,
is unable to penetrate the guise of cleanliness.

When Jackdecides to acceptthe position after all, he discoversfirst-hand
the corruptions that exist in the workhouse. The hidden cruelties of this
institution are represented in metaphorical terms of dirt and dust; though
Oy 1 brdoms sweep cleand Jack cautiously does not begin to Gweedfor a
thickly, and make matters worse than befored® Fittingly, one of the worst
outrages to exist in the workhouse takes the form of literal sewage.The
matron, horror-struck, at seeing Jack drinking @irky -looking [sic] waterd
exclaims

My goodness,it® the water from the tap, 2 we never touch it! 13
send you some of ours; the tap-water comesthrough the cesspool
and is asnasty asnasty can be °

The paupers, she continues, are O O Od #dand O1 T O Buftd tGemd™ The
matron® words conjure up an impression of the paupers as a different species
that has adapted to live off the excreted filth of society. The text draws
attention to, and criticises, this inhuman attitude displayed by the workhouse
authorities towards the poor they supposedlycarefor. This idea of the drinking

water laced with human excrement also plays upon contemporary anxieties
about water and disease.As Erin Od&onnor points out in a discussion of
choleraand the Thames,Oy A e AaBoft@at€d purification y 8ocentred not on
whether the water wasfull of human wastez that wasunanimously concededz
but on whether such water was safeto drink &' The threat of cholera haunts
the narrative: in part one, it is revealed that Jacks persistence in forcing
through improvements to atown® O1 A C 1 skWe@meAnt that the residents

38 ThackerayRitchig, Jack the GianKiller [part 2], p.750.Jacks struggle to reform the institution
is a long and uphill struggle, but it is eventually purged of its worst evils.

39 ThackerayRitchie,Jack the GianKiller [part 2], p. 750.

40 Ibid.

“Er i n OO6Raw Matedat: Producing Pathology in Victorian ®ure (London; Durham, N.
C: Duke University Press, 2000), p. 41.
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escapeda deadly outbreak of cholera?? In light of this narrow escape the dirty
drinking imbibed by the paupers comesto symbolise the very real threat of
cholera looming over the workhouse; readers are implicitly askedto imagine
the devastatingresults such an outbreak would yield.

Thackeray-Ritchie® retelling of Jack the Giant-Killer, with its latent
anxieties about drinking water and disease, appeared within a context of
increasing concern about the sanitary conditions of workhouses and, in
particular, the infirmaries for the sick poor. Two years earlier, in 1865,the
Lancet medical journal had announced its intention for the newly formed
Lancet Sanitary Commission to investigate the state of metropolitan
workhouse infirmaries, in order that OB O AdpiGidn should be fully
enlightened and deliberately directedd*® The Sanitary Commissioners visited
workhouses, first in London and later across the country, compiling
information about the incidence of disease,the salaries of nurses and the
system of nursing, the cubic feet of wards, and the diets of sick paupers;their
reports detail the (un)sanitary state of individual workhousesand demonstrate
the needfor urgent reform.4

In the first report, it is suggestedthat O O Ehdtropolitan workhouses
illustrate in a most striking way the two distinctive features of London life z
comfort, if not luxury, in close companionship with filth and miseryé*® The
lack of a standardised system of care acrossPoor Law workhousesis made very
apparent;in contrast to City of London union workhouse, which is describedas
having O A1 ieVefy&anitary requirementd in the workhouse of St Georgethe-
Martyr O A1 all the@e desiderataare wantingd*® The report preparesreaders
for some shocking revelations about the sanitary state of the workhouses
inspected:

42 ThackerayRitchie,Jack the GianKiller [part 1], p. 595.

% nThe Lanceto Commission to | nquLancetl5Aprit o t he
1865, p. 410.

44 ThelLancetreportswere instrumental in bringing about the improvement of workhouse
infirmari es. Kim Price points out that o6the v

186706. Se dledial Negligande i &fictorian Britain: The Crisis of Care unthexr

English Poor Law, C. 1834900(London: Bloomsbury Academic, 2015), p. 12.

“6The Lancet Sanitary Commission for Investig
Reports of the Commi ssi onerlacetlNuly B63, pp; 1422t r op o
14).

®45Metropolitan Infirmariesé6, p. 14.
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the crucial test, after all, of good ward-managementis the amount

of attention bestowed on cleanliness and on this point we confess
we have beenfairly horrified. Somereaderswill be startled. Thereis

(to the superficial observer) rather a special air of bescrubbedness
rather a powerful odour of soap-and-water, about the wards of

workhouse infirmaries. Somuch for the surface;now for the inside

of the cup and platter.4’

The text seeksto demonstrate that the atmosphere of ®escrubbednes$is a
veneerthat distracts from the real state of affairs*® Unlike the visitors of O i8it

to an English Workhousedand O 4 xHours§ who may well have been taken in

by the O AdE €dapand-waterd the Sanitary Commissionersarenot 000D A O £E A
observers) the text makesit clear that their intention is to delve beneath the
surfacein order to examinethe O E 1 6fEhA dup and platterd

The report on the Shoreditch workhouse is characterisedby this tension
between surface and reality, exterior and interior. In this workhouse, O O ghéll
is good, although the kernel is rottendand Gcandak [8 eexist here under the
surfaced*® The description of the paupersdbed linen, examined by the Sanitary
Commissioners, mimics the senseof movement from exterior to interior: the
report finds that

[tlhe outer surface of the beds [in the imbecile ward] was clean,
and the linen generally, through the able-bodied wards tolerably
so; but asto the lying-in wards, they were frequently filthy with

47 1bid, p. 18.

48 In a poemPunchcomments upon the maltreatment of the workhouse poor and draws attention

to the idea of hidden dirt . 7Tuwech, erethgpassthe ead: O
doors,/ Have the filth swept below the beds, t
Humi |l i ation; or, SiPRuikh BAprial866sp. M2. Si ck Paupersbo
“6The Lancet Sanitary Commi ssi o nesbféVorkhbuses.e st i g
Reports of the Commissioners. No. Ill. Metropolitan Infirmaries. St Le@abthoreditcty

Lancet 29 July 1865, pp. 13133 (p. 132).
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crusted blood and discharges,and in the sick wards also they were
far from being well kept.>°

While the beds for the imbeciles and the able-bodied are clean, those of the
most vulnerable paupers (the expectant mothers and the sick) are found in a
state of neglect, coated in bodily secretions. In one bed the Sanitary
Commissionersdiscover a bed-bound patient with O fearful and very extensive
sore, in a state of absolute putridity § who hasbeenleft O AT O with Ailth &
Pamela K. Gilbert suggeststhat Oy Oscdhdal of filth in the heart of the
modern city wasan actual scandaly § of the uncivilised, grotesque,leaky body
persisting in the midst of managed A E OE | E2QHeGiEK beds, then, with
their evidence of the O1 A8Adfly) undermine the idea of a O A E O&ahdE O A A
sanitary society. The @otten kernel8of the workhouse and, implicitly, society, is
nowhere more evident than in the depiction of the living human bodies left to
rot in the infirmaries.

Having completed a thorough investigation of metropolitan infirmaries,
in 1867,the focus of Lancet moved to country workhouses. Like many of the
reports, the one on the Walsall workhouse draws attention to various
shortfalls, amongst them inadequate washing facilities, overcrowding,
O A A AAvRrilaiéniand O O O E 18wateFclosets® Despite these various ills,
the Lancet claims that the workhouse has been O AArébly reported to the
Poor-law Board for more than twenty yearand implicitly accusesthe Poor
Law Inspector of deliberately whitewashing the workhouse>* If the Inspector®
reports are misleading, however, then so too is the appearance of the

= A - . ~

09St Leonardébés, Shoreditché, p. 132.

St Leonardé6és, Shoreditcho, p. 133.

Pamel a K. diGdl Mappng: The Thamkes, the Body, adr Mutual Friend in Filth:

Dirt, Disgust and Modern Lifeeds. William A. Cohen and Ryan Johnson (Minneapolis: University
of Minnesota Press, 2005), ppi182, p. 80.

6The Lancet Sani t aigaing@e Stateiobtre infirmarids of Workhauses.s t
Country Workhouse infirmari es. Lahoet9NdvemiwWa |l s al |
1867, pp. 586586, p. 586

% The report provoked a backlash. The writer, J. H. Stallard, was accused by thawoor
Inspector of being intentionally sensational. In a letter published inatheet Stallard defends

himself against this accusation and describes the pains taken to ensure a truthful account of the
wor khouse. Se ejlantplrFebeuaryp@6d) mphelidtd 7.
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deceptived®® The conclusion reached by the Sanitary Commissioners is that
O O BMalsall Workhouse presents an example of cleanliness and order
calculated to deceivea superficial observei©*® Cleanliness,it seems,is not just
O 0 O b AGhEEasE iAténtionally deceitful. The neglect uncovered in the
Walsall workhouse was commented upon in the pages of Punch In O!
Satisfactory Workhouse6é (a deliberate comment upon the so-called
journal is praised: Oy 1 edid@efddt let out anything worse than the Lancets
disclosuress®” The institutions areimagined here aspurulent boils on the body
of society, finally pierced by the attention of the Lancet

Though the Lancet reports are primarily interested in the state of
workhouse infirmaries, they also often foreground the appalling conditions of
the causal wards. In the report on the Walsall workhouse, for example, the
male casual ward is described as O O1 | A dike Eal h@und-kennel, though
neither half so clean nor comfortabled® The casualwards, situated nearby the
main workhouse building, provided overnight accommodation for the
transient poor. The vagrants and itinerant workers who sought the shelter of
the wards were expectedto pay for their accommodation with labour the next
morning, usually in the form of stone breaking or oakum picking.>® While the
Lancet reports suggestthat a trained eyewas neededto detect the hidden dirt
of the workhouse infirmaries, no such professional gaze appearsto have been
necessaryto uncover the filth of the causalwards. In January1866,the squalid
conditions of these wards were brought into the public eyeby the investigative
journalism of the Pall Mall Gazette®® Frederick Greenwood, the editor, was
inspired by the Lancet reports to commission an undercover investigation. As

®6wal sall Workhoused, p. 585.

%owal sall Workhoused, p. 586.

6 A Sati sf actRunch7 DFoembehlBar spe286.,

%8 ANalsall Workhous@ p. 585.

5 An image in thellustrated London Newdepicts the various stages of a nigh&icasual ward.

The vignettes that make up the image include the queue for admission, the washing room, the

sl eeping quarters, the disinfectant room and
lllustrated London Newsl9 November 1887, pp. 58586,p. 586

€0 |nvestigative journalism became a recognisable genre in the nineteenth century. Its practitioners
sought to expose hidden social ills and to agitate for reform. For more information, see Stephen
Donovan and Matt hew Beadh@mupissions:|An Anthoaladjyof \Mictorean 6 ,
Investigative Journalispreds. Stephen Donovan and Matthew Rubery (Peterborough, Ontario:
Broadview Press, 2012), pd.34.
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Seth Koven points out, Greenwood O A A1 EhAtGhk Aancet had hit upon a
story he could transform from a worthy public-health controversy into a media
sensationd®® He tasked his brother, JamesGreenwood, with spending the night

disguised as a pauper in the Lambeth casualward, in order to experiencethe

conditions therein. O INight in a Workhousedis a three-part narrative of James
Greenwoods experiencesand sensationswithin the ward. As well as making

infamous the ward and its residents, the report 01 O A OdreRt€a Aew mode
of journalistic reporting z incognito social investigation using cross-classdress
Z and a new style of sensational and self-consciously theatrical writing about
the poord®? O INight in a Workhoused with its melodramatic descriptions of
filth, degradation and nakedness, brought the casual wards, the unseen
domains of society® most destitute, into the homes and consciousnessof the

public.

In part one of the narrative, JamesGreenwood assumesthe costume of
an impoverished engraver,O 1 A OWtA dverysign of squalord 8 He reports to
the clerk of casualward and, upon admission, is shown to a room set up for
bathing. There he immerses himself in a bath OAT T O AsEliguidl £ 8 e
disgustingly like weak mutton broth 6 The purifying function of the bath is
subverted; as Koven points out, Oy E e Tofd@dnainy Greenwood, the water
fouls his body with the dirt of at least a dozen tramps who have entered the
workhouse and the tub before him@® Next, Greenwood is led to a crowded
sleepingroom that is O O 1 TwiBAnAked tiles which were furred with y 8damp
and filth & horribly, the floor is Go thickly encrusted with filth 8that Greenwood
claimsto haveO | E O ibiirdt #6r afloor of natural earthd® The casualward is
constructed here as a monstrous, primitive spacein the heart of OAEO&E | E O

®1 Seth KovenSlumming: Sexual and Social Politics in Victorian Lon@®rinceton and Oxird:
Princeton University Press, 2006), p. 25.

2 Koven,Slumming p. 26. Donovan and Rubery also cred
practice of &éincognito investigations6é. -They
hand experieme of their subject matter and to insi st

who had no means of r epr es e n tSecregComnhissionspell7,v e s 0 .
23.

63 [James Greenwoodh, A Ni ght i d[pae 1], Ral MalllGazets ¥ January 1866, pp.

9i 10, p. 9 The following parts were published on 13 and 15 January 1866.

[ Greenwood], O6A Night in a Workhoused [part
5 Koven,Slummingp. 39.
[ Greenwood], O6A Night in a Workhousedo [part
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London. The depiction of the bath and sleeping ward aim to revolt and thrill
readers.’

The loathsome nature of the surroundings is matched by the text®
construction of the moral filthiness of the men who populate the ward: they
sweatr, sing offensive songs,and spit. Most worrying for Greenwood, however,
seemsto be the possibility that the male paupers might be engagingin illicit
sexual activity. Many of the casuals@lubbed beds and rugs and slept together
and Greenwood3 discovery of O étain of blood bigger than a man& handdin the
middle of his bed is covertly construed as evidence of homosexual
intercourse.®® The homoerotic energies of the text are focalised upon the
figure of Kay, a young boy with O O nd§Slkyshair, O1 Abii€eyeand a voice
as O O lanE@weet as any woman&d who enters the ward during the night. %
When the space starts to fill up, Greenwoods fear of physical violation
becomespalpable: he is gripped with horror at the thought of having to share
his sleepingplacewith O O 1 dirthk scoundrel of the Kay breedd™

O INight in a Workhousedmade the casual wards a matter of national
concern. However, moral unease about the behaviour of male casualswas
the London Journal an account is included of a night-time visit made to the
casual ward on Gray® Inn Lane by Mr Cochrane, the chairman of the Poor
Man® Guardian Society. In this account, he describes being shown down
flights of stairs to a dark and crowded underground room in which men sleep
together beneath rugs. Cochranesaysto some of these men:

7 The narratoof Jack the GianKiller leaves the horrors of the casual ward to the imagination of

a reader familiar with O6A Night in a Workhous
describe here. People have read of such things as they are and wearéttalywhile ago when the

Pall Mall Gazettef i r st publ i shed t ha t-Ritthe]fJack thd Gantdllerc o unt 6

[part 2], p. 752.

®® Greenwood, 6A Night in a Workhouse6 [part 1]
®®Greenwood, 6A Night inuar Woi&66usepd [LPpar Kogég
Night in a Workhoused6 focuses upon the erotic
he notes that, by feminising him, O6Greenwood
of male admiration and u sseedKovenSlummingp. 44.

“Greenwood, 6A Night in a Workhousedo [part 2]
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Now, my friends, | havecome into this placefor your benefit, to see
if I cannot succeedin having introduced such alterations asit may
be advisableto adopt. Will you feel offended if | pull down the rugs
which are covering you? "

On their acquiescence Cochranerelatesthat,

| pulled down the rugs, and there, as| suspected,beheld the seven
personslying in a complete state of nudity, and so closely huddled
together y 8 that they could not have occupied a space of more
than five feet in width. It wasimpossible not to feel a deep senseof
disgust at witnessing soindecent and humiliating a sight.”

The men explain that they sleepnaked so they can easily O x Eofi the vermind
that infest the rugs. Cochrane® reaction, however, suggests his unspoken
suspicion that homosexual relations might occur between the men.” It seems
that the dirt of the casual ward is intrinsically connected to the subversive
sleepingarrangements.The dirty conditions of the ward push the poor to enact
behaviour that is then labelled asimmoral.”* The article® condemnation of the
casualwards for OO AT A Odad dnddlraging the disgusting practice of the
male poor sleeping naked together in bedd implies that the desire to
inaugurate improvements manifests from an urge to police the bodies and
sexualproclivities of the poor. 7

T6Destituti on liomdontJbumal2dEabmuaryldss,ips 41413
?6Destitution in the Metropolisé, p. 413.

3 Ibid. The sleeping men are given viseapression in one of six vignettes accompanying the

article. In the image, six naked men lay side by side, their {balees covered by a rug. The image
sensualises and feminises the men, and the interconnection of their bodies suggests the covert
narrdive subtext of homosexuality.

“I'n regards to 6A Night in a Workhoused, Kove
Greenwoodbds suggestion that Opublic authoriti
that encouraged the most viciaugale members of the metropolitan underclass to engage in
sodomy6 SluKmngemp, 27. O0Destitution in the Metro
facilitation of homosexual i ntercourse exists
“6Dest i thet iMert riorpotl i sé6, p. 413.
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In the wake of Greenwood® sensational exploration of the casualwards,
the workhouse reformer J.H. Stallard employed a poor woman to conduct an
undercover investigation into the female casual wards. "¢ Stallard®
introduction to The Female Casual and her Lodging (1866) asserts that
disorderly vagrants O A O &v@hthe decent poordand that O x dan scarcely
wonder that in Bethnal Greenan honest woman should prefer to spenda cold
December night in the public water-closet rather than enter one of these dens
of infamy and filth &7 The introduction explains the difficulty of selecting a
suitable woman to undertake the experiment; she must be someone
Ockustomed to dirt and ragsdin order to endure the vagrant ward, but should
also be O O O /£ /FHakitiak With Icldanliness, honesty, and plentyd so asto be
able to comment accurately upon the conditions (p. 3). Stallard® words
conflate cleanlinesswith honesty and, implicitly, dirtiness with dishonesty. The
woman selectedfor the job wasan impoverished widow who, in her narrative,
initially goesby the name of Ellen Stanley/® Disguisedin filthy clothes, Stanley
stayedovernight in the casualwards of the Newington, Lambeth, Whitechapel
and St Georgds-in-the-East workhouses respectively. The narrative of her
experienceis setwithin the frame of Stallard® introduction and conclusion; the
professional, masculine voice works subliminally to legitimise and contain this
poor woman@ account of filth and vermin.

A more threatening form of filth existsin Stanley® accountsthan in the
Lancet reports or even Greenwoods O INight in a Workhoused Contrasting
Greenwoods erotically-charged narrative with that of Ellen Stanley®, Koven
points out that O y i& afdly surprising that Ellen Stanley, a poor woman, felt
no attraction to dirt. Shelived far too closeto dirt to romanticise it; her very
survival and self-respect depended upon the daily struggle to keep her body
and clothes cleand’® Filth is shown to pose a constant threat to the bodies of

’® Stallard authored the lateancetreport on the Walsall workhouse.

7 J. H. StallardThe Female Casual and her Lodging: With a Complete Scheme for the Regulation
of Workhouse Infirmaried.ondon: Saunders, Otley, 1866), p. 5.thar references are given after
guotations in the text.

®Jane Long argues t hat-cedtntirhpostuse in¢he ecansp of eaptaring ni n
0 a ut beapertennceis more grimly ironic than most. Effeawn circumstances saw her

6 p e r f @arofeiwmal in many ways may have been close to her own already, starring in some
strange Victorian serautobiographical melodragalane LongConversations in Cold Rooms:
Women, Work and Poverty int@entury Northumberlan(Suffolk: The Boydell Prss, 1999), p.

9.

® Koven,Slummingp. 187.
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the women: when Stanley enters the Whitechapel ward, the porter who gives
her a soiled shirt to wear cannot allay her fears of catching diseasebecause,as
he says,the women who frequent the ward are a O A EIQ&f) 32). Stanley®
anxieties about the contagion of diseaseare realised when both she, and the
other casuals,begin to suffer with diarrhoea. It is not only the bodies of the
female casualsat risk from the diseasedspaceof the ward, however, but the
body of the city also. As Erin O&onnor suggests,ft]holera [8 ebecamey 8 @
figure for the fluidity of boundaries in metropolitan space&® This idea
resonatesin Stanley® bitter observation that it is O y Twenider there is cholera
at the Eastof London, for it is generatedevery night in the Whitechapel casual
wardd (p. 37). The casual ward is pathologised here as the producer of
dangerousdisease.Physical boundaries collapsein the idea of diseaseseeping
out of the casualward to infect the body of the metropolis.

In the narrative of the St Georges workhouse, descriptions of filth
intensify. Gilbert notes that, in the mid-century, Oy A e WaktEsivdle seenno
longer as simply byproducts of the life process,but as animated and hostile
fith that would, given the chance, attack the body itself68! This idea of
excrementas O A1 E [ ahdhbdiiledholds true in Stanley® representation of
the water-closet:

| thought it must be the deadhouse, and that | had made a
mistake; and when | lifted the seatlid | flew back, for there wasno
pan, and the soil reached nearly to the top. | felt too ill to remain,
for eventhe floor wassaturated and wet with the filth which oozed
up out of it. (p. 48)

The casualward is itself imagined here as a leaky body. The human waste it
produces is active, oozing up through the floor and over spilling the
boundaries meant to contain it. 8 Not only this, but the conflation of the

8 06 C o nRaw Materia) p. 41.

8. Gil bert, OMedical Mappingé, p. 79.

82 Ali son Bashford points out that, in sanitar.i
affectived and an a lthe sansitary refbrraer Jolth Simmonghatdyjldngs ed by
actively fouled themselves. Alison BashfoRrlirity and Pollution Gender, Embodiment and

Victorian MedicingBasingstoke: Macmillan, 1998), p. 17.

Victorian Netwoviklume6, Number2 (Winter2015



Laura Foster 4¢

water-closet with the deadhouse associates this excess waste with the
abjection of the corpse. According to Julia Kristeva, O O éofpsey 8ig cesspool
and death; y¥ 8 [dt is death infecting life3*® Thus, in its association with the
decay of the corpse, human excrement works symbolically in this narrative to
unsettle the boundary between life and death.

The vermin, described obsessivelyby Stanley, representa more insidious
attack than even the oozing filth of the water-closet. Lice speckle the walls,
cover the bread, infest the bedsand rugs, and cover the bodies of the women 8
The physical suffering induced by the insectshasa psychologicalimpact; in the
St Georgds workhouse, Stanley describeshow Ofelt stung and irritated until |
tore my fleshtill it bled in everypart of my bodyd(p. 50). Driven to distraction,
Stanley attacks her own body, piercing the skin-deep boundary between the
inside of the body and the living filth of the casual ward.8> While disease
collapsesthe border between ward and city, the descriptions of vermin seep
out from the boundaries of the text, afflicting readers of the narrative with
phantom itches. The filth and vermin of the casual ward, unknown to most
readers, becomes a more threatening reality as they are made to share in
Stanley® physical discomfort.

As demonstrated by Stanley® own reaction, the vermin push the women
into behaviour associatedwith psychological collapse.The connection between
vermin and madnessis most poignantly manifested in the description of a
woman in the Lambeth workroom:

After sitting at her work for an hour and doing very little, this
woman becamesuddenly frantic; she jumped up, and rushed about
the ward, asif she were insane, crying piteously, O ¢annot bear it
Z | cannot bearit. o(p. 25)

83 Julia KristevaPowers of Horror: An Essay on Abjectidrans. Leon S. Roudiez (New York:

Columbia University Press, 1982), pp. 3, 4.

8%1n the Lambeth ward, Stanley notes that the
l ook for nothing betterd (p. 24)he trharsr atmpyv e G
repeated focus upon how the women pick lice from their dresses and bodies.

8 Gilbert discusses the boundaries of the body in relation to the idea of the-pladdeelf and
suggests that oO[t] he pul pi nstteesbounds of thé skin,wlich al w
defined, contained, and disciplined Thhe i ndiyv
FemaleCasual 6pul pinessd erupts thro«wdhmstshavobamlbsn
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Unable to cope with the constant irritation causedby the lice, whether real or
imagined, the woman, O O 1 Aviltft inafiness) strips off all her clothes and rips
them to shredsin order to be issuedclean ones (p. 26). But when the assistant
matron inspects the rags of clothing, she proclaims that Ch@y were clean and
free from vermin; that she had seenmuch worse; and that it was not through
dirt shedid it, but devilmento(p. 26). Though the conditions of the ward are
shown to push the women into criminalised behaviour, the representative of
power suggeststhat the fault lies instead with the @evilment&of the individual.

One of the conclusions drawn by Stallard is that the casual wards are
largely filled with hardened vagrants who O x A1 ih ffilth and look upon
vermin astheir natural companionso(p. 63). But Stanley® narrative seemsto be
at odds with this assertion. Rather than revealing myriads of vagrants happy to
O x Alin filtk§ the text seemsinstead to be a narrative of their struggle for
cleanliness.Those Stanley meets are far from being unaffected by the dirtiness
of their shelter: in the Whitechapel ward, Oy Oweriadipal subject of
conversation was the filthiness of the placed(p. 35). Although many of the
women encountered by Stanleyexpresstheir desire to cleansetheir bodies and
clothes, they are prevented from doing so by the dearth of facilities inside the
wards and the prohibitive cost of the public wash-house. The desperation to
wash is movingly articulated by O # O AJafrdbeggarwho is O T roghe than
fool§ in the St Geage® workhouse (p. 28). Sally laments Owant to buy a clean
gown y 8 kadn so dirty now that | do not know what to do; and | want some
soapto wash me and my clothes, more than foodd(p. 56). Sally® hunger for
cleanlinessis such that it exceedsher need to eat;in an act of compassionfrom
one woman to another, Stanley promises Sally a penny to buy a piece of soap.
Repeatedly, Stanley® accounts demonstrate that the uncleanliness of the
women is not through choice. In the Whitechapel ward, a bucket of water is
provided in the morning, but the attendant checks the women& ablutions,
OAT 1 O Htivibd\ thédmUon by saying e quick,6 O ATA £EIC & O kead. ect.d
(pp. 37-8). Likewise, in the St Georgds workhouse, a girl who pleadsfor O drop
of water in a pail just to swill our facesis refused becausethe assistanthasO1 1
ordersd(p. 58). Rather than encouraging cleanliness,the workhouse authorities
actively prevent the women from washing; it is the workhouse system that
forcesthe women to remain physically unclean.
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Dirt and vermin in this narrative are not simply matters of physical and
psychological danger. They are also linked to the policing of classboundaries.
When Stanleyis told by the other casualsin the Newington ward that there is
no water allowed for washing, one of the hawkers expressesher regret,
explaining that O 4% a shamethat they might not wash themselves,because
their hands were dirtied by the oakum, and it wasimpossible to sell her bits of
lace without soiling themd(p. 15. The hawker® comment that the workhouse
task leavesher unable to sell her lace draws attention to the hypocrisy of a
system that hinders the poor from being self-sufficient and so makes them
more reliant upon a state that condemnsthem for this reliance. It is the dirt of
the casualward that implicitly entrapsthe women in a cycle of vagrancy® The
criminalisation of thesewomen is suggestedin the advice given to the narrator:

The young woman advised me to stay aslong as| could over my work,
O £ skeaid, O Es@he only chanceof making yourself clean 8l askedher
why, and she explainedthat in the fields men were often about and drove
you away, and that O lyo& did it in the streetsthe police are down upon
you, you are sowell looked O B(p. 15).

The woman is referring here to the opportunity to pick lice from her dress.The
senseof social oppressionis tangible; the male labourers and state authorities
are united in a concerted effort to move the homeless poor on. Stanley
experiencesthis social displacementfor herself: after leaving the casualward in
the company of the young hawker, they O O Odf gevieral cottagesto get some
water to wash, but they all refused usd(pp. 15%16).According to Mary Douglas,
dirt is O1 A GolthoOplacedand O O Byfproduct of a systemic ordering and
classification of matterd®” It seems,however, that it is not the physical muck

86 Writing on a later undercovémvestigation into the casual wards by Mary Higgs, Koven notes
that Higgsoés narrative oO0demonstrated first,
fortunes, and second, that the economics of
sexual vulnerability. [é] Each time a woman
she left it a dirtier, shabbier person and hence less eligible for paid employment. In this way,
workhouse regulations trapped female inmates in a viciouswlakgcycle whose logical endpoint
was prostit uslinmmngp, 18& ee Koven,

87 Mary DouglasPurity and Danger: An Analysis of the Concepts of Pollution and Tébmudon

and New York: ARK, 1989), p. 35.
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on the clothing or skin of the women that is out of placein the eyesof society,
but rather the bodies of the women themselves:whether in the fields or in the
streets, the women are driven away and prevented from making themselves
clean.In asocietyin which they have no function, thesewomen, and implicitly
the destitute poor in general, have become, like dirt, O 1 A @@ Afplaced

What emergesfrom a study of workhouse representation is a sense of
both the centrality and instability of ideas of dirt and cleanliness. While
cleanliness was supposedly an intrinsic part of institutional discipline,
numerous workhouse narratives suggest that dirt lurked beneath an outer
veneer of sanitation. Typically associatedwith health and morality, cleanliness
acquires new meanings of cruelty and deception. Moreover, the idea of the
poor as naturally dirty is often destabilised. Within a society that reviled dirt,
in representations of the workhouse it is often the institution itself that
Imposes uncleanliness upon the poor and pushesthem into behaviour that is
then labelled asdirty. By making the poor fulfil this socially-ascribedrole, the
workhouse implicitly justifies the cruel treatment of the poor within the
institution. An examination of the workhouse space through the lens of
cleanliness and dirt reveals the social and politically -charged values that
informed the representation of the poor in the nineteenth century.
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ECco-CONSCIOUSSYNAESTHESIA DIRT IN KINGSLEYS YEASTAND ALTON LOCKE
Margaret S.Kennedy
(State University of New York, Stony Brook)

Abstract:

Miasmic languagein Charles Kingsley's novels Yeastand Alton Locke imaginatively renders
unseen dirt visible through synaesthesia.l suggestthat Kingsley is engaging in discursive
activism through consistent suggestionof the concept of miasmain these works in order to
increase public anxiety about pollution. This linguistic strategy was designed to incite real
action through a provocation toward what | call O A-AT T O A E I iDIdsl rdade(3.&iasmic
language gets under the skin, opening readers' eyesto anthropogenic pollution and their
concomitant vulnerability to contagion. Kingsley sensationalisestoxicity to uncover the
environmental horrors in domestic spaces Miasma startles fictional characters,who OO And
(Geeldsmell, asthe reader ought to be startled by miasmic language designedto stimulate or
overwhelm the senses.Kingsley's fictional authors, Locke and Smith, frequently employ
words from the miasmic lexicon z i.e., 'foul’, 'reeking’, and 'stagnant' z to describe the filth

engulfing England. Though these words connote vapours, or miasmata, Kingsley broadens
the concept of foul dampnessfrom organic matter to man-made dangers, such asindustrial

fumes and waste particles. Yeast set in the rural South, and Alton Locke set in urban
London, offer a complete picture of filth, revealingwidespreadenvironmental injustice.

Foul. Pestilential. Squalid. Teeming. Choking. Dust. Ash. Smoke. Fog. Filth.
These words, all synonyms for dirt or dirty, clutter the pages of Victorian
novels, revealing a preoccupation with toxic industrial by-products, litter,
human grime, and excrement. These words also form a lexicon of miasmic
language; toxic pollution described as vapour or putrid odours exposesthe
inescapable reach of anthropogenic pollution. Charles Kingsley's poet-tailor
Alton Locke frequently employswords from the miasmic lexicon, such as'foul’,
'teeming’, and 'choking’, to describethe filth engulfing Victorian England, asin
this description of a London night:

Foul vapours rose from cowsheds and slaughter-houses, and the
doorways of undrained alleys, where the inhabitants carried the
filth out on their shoesfrom the back-yard into the court, and from
the court up into the main street; while above, hanging like cliffs
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over the streets z those narrow, brawling torrents of filth, and
poverty, and sin z the houseswith their teeming load of life were
piled up into the dingy choking night.?*

Miasma startles Locke asthe reader ought to be startled by miasmic language
designedto stimulate or overwhelm the senses.Locke tracesthe dirt from the
marketplace into the main street. Though this dirt is located in the slums,
Kingsley revealsthe complicity of the upper classesashe investigatesthe social
causesof dirt.

Far from an exclusively lower class problem, pollution emerges as a
universal experience. In Yeast (1848) and Alton Locke (1850), Kingsley
Imaginatively rendersthe unseenvisible through sensation.Privileging sensory
evidence of pollution, specifically smell, miasmic language permeates
throughout the Victorian novel to expose networks of diseaseand the vital
need for a protected environment. This technique that | refer to as eco
conscious synaesthesia urges readers to feel the sights and smells of
environmental degradation through visceral reactions to graphic description.
Miasmic languageprovokes a physical responseto dirt. Kingsley's protagonists
often retch or feel faint when confronted by filth, and readers may find
themselves wincing or shuddering as they imagine the scene. By diffusing
anxiety-producing representations to incite action, these novels participate in
discursive activism: opposition to hegemonic thought circulated through
conversations and publications in order to instigate reform. Like the filth that
invades the main street, literature brings filth before public view, confrontin g
readersin their homes. The pernicious presenceof miasmagetsunder the skin,
opening readers'eyesto anthropogenic pollution and their own vulnerability
to contagion.

While Kingsley's synaesthesia sensationalises dirt to advocate
environmental consewation, he goes further than most Victorian sanitation
reformers, by asking his readersto literally awakento an enlarged worldview.
Kingsley preachesan ethical awarenessof the current of exchangebetween the
human body and its environment, what | call OAAT T OAET &Olugho@O 6 h

1 Charles KingsleyAlton Locke ed. by Elizabth A. Cripps (Oxford: Oxford University Press,
1983), p. 87. Further references are given after quotations in the text.
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his literature. He rejected ©onceiteddanthropocentrism, and in his first work of
natural history, Glaucus or the Wondersof the Shore(1855) he repines:

Alas for the pride of human genius, and the autotheism which
would make man the measure of all things and the centre of the
universe! All the invaluable laws and methods of sanatory [sic]
reform at best are but clumsy imitations of the unseen wonders
which every animalcule and leaf have been working since the
world's foundation, with this slight difference between them and
us, that they fulfill their appointed task, and we do not.?

That is, if human beings understood their placein nature, they would seethe
causeand-effect relationships leading to pollution and reform their ‘conceited'
and toxic behaviour.

Mundane Horrors: SensationalisingDirt

Victorian literature's emphasis on dirt critiqued industry and overcrowding.
Authors foregrounded visible forms of dirt (offal, dung, mud, smoke) and
challengedthemselvesto portray invisible forms of dirt (germs, toxins, noxious
fumes). As David Trotter hastheorised, smell emergesasa trope of nineteenth-
century sanitation literature intended to provoke anxiety in the reader, while
William Cohen has shown that the representation of dirt took various forms
'ranging from slums to contagious diseasesto pestiferous rivers'.® Dirt,
whether rendered as vapour, fluid, or corporeal, signified disease. Miasma
theory, voiced famously by the sanitary reformer Edwin Chadwick, cautioned
that 'all smell is disease',that the smell emanating from contaminated water,

2 Charles KingsleyGlaucus; or The Wonders of the Shefé Ed. (Cambridge: Macmillan and Co.,
1859), p. 121, 163.

3 David Trotter, The New Historicism and the Psychopathology of Everyday Modern LiFé!tin
Dirt, Disgust, and Modern Lifeed. by William A. Cohen and Ryan Johnson (Minneapolis:
University of Minnesota Press, 2005), ppi 88; William A. Cohen, 'Introduction: LocagnFilth’,

in Filth: Dirt, Disgust, and Modern Lifeed. by William A. Cohen and Ryan Johnson (Minneapolis:
University of Minnesota Press, 2005), ppi ¥kxvii (p. xxi).
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foul air, dust heaps,and the unwashed massessickened those who breathed it
in. Though germ theory later revealed that diseasewas spread by contagious
micro-organisms passa& from person to person, the associated smells
nevertheless successfully identified the primary environmental factors of
improper sanitation and poor hygiene. We seeabovethat Kingsley locates foul
vapoursin slaughterhouses,undrained alleys, and backyards. This is important
as regards miasma theory, since miasmata originally designated organic
i O1 A O @Ga2dkds érthnating from swampy or damp conditions. Kingsley
recastsmiasma as man-made, anthropogenic emissions.While dirt and human
by-products like excrement and waste are arguably natural, they become
unnatural when they overwhelm the environment due to overcrowding and
reckless disposal. Creatively portraying miasma gave tangible form to
intangible contagions and environmental deterioration.

Ultimate ly, smell opens the eyes. Kingsley, as with many Victorian
authors including Dickens and Gaskell, GensationaliO A @id to uncover the
environmental horrors in domestic spaces.While the genres of realism and
sensation were often considered antithetical, as Anthony Trollope insisted in
his autobiography, O ¥ doed novel should be both, and thus O A tedlists
representations. Victorian commentators struggled to define sensation fiction,
however; they predominantly identified sensation novels O A tHeir bodily
impact on readers,who find when reading them that O O HeBh A O A A*BTBed 6 8
essay0D 3 AT O.AIOE Arbindtbe Quarterly Review attributed to H. L. Mansel,
cynically examines the widespread appeal of sensation novels during their
heyday, the 1860sHe disparagingly assertsthe genre OB O A A i Ehe Ae@es
[seekind [e]xcitement, and excitement A1 T Tsdfn@ hovels O A O BoEsét Ais
[the reader's] hair on end or his teeth on edge;while others y¥ 8 are strongly
provocative of that sensationin the palate and throat which is a premonitory
symptom of T A O & fSacéi&giously wielding the power of the pulpit, the
genreO 1 1 Olth& mids and form[s] the habits and tastesofitsCAT AOAQET 1

4 Ellen Miller Casey, "Highly Flavoured Dishes" and "Highly Seasoned Garbage": Berisahe
Athenaeumn Victorian Sensations: Essays on a Scandalous Gedreby Kimberly Harrison and

Richard Fantina (Columbus: The Ohio State University Press, 2006}, p( 4).

6Sensat i QuartedyRewelWdl6113, No. 226 (1863182 514, p. 482, p. 48Buch
physical responses are usually evoked by dhor
vice. Mansel provides a litany of examples of sensational incidents drawn from Collins, Braddon,
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Kingsley, however, writes with didactic purpose and invites the
contagious spreadof his ideasvia literature that exploits sensationfor precisely
the reasonsthat Mansel condemnsit z namely, alasting reaction in the reader.
Miasmic language blurs the boundaries between sensation and realism. The
influential eco-critic Lawrence Buell describesthe OCT OE E AoE pLUBIO E T 1
health E O O QuAidOgbrrayals of environmental squalor to produce fear, citing
Dickens's Hard Times and Engels's The Condition of the Working Class in
England as exemplars.” By Gothicisation, Buell means exaggerated and
shocking description. While Buell identifies the atmosphere as something
worth considering, what he fails to recognise is the domestication of this
atmosphere, a particularly Victorian gesture that characterises sensation
fiction. Patrick Brantlinger identifies the Gensationdin sensation fiction asthe
mysteries lurking in the shadows of every street and in the respectable
Victorian home. Subversiveby uncovering the evils hidden beneath Victorian
propriety, the sensation novel exposesthat O O O Badtieen hidden, buried,
smuggled away behind the A B b A A O%lh AtlfeOv@oRis, novelists interpret
signs that readers have failed to comprehend in their own world. Like the
sensation novelist, then, Kingsley deliberately intends to provoke discomfort
and nausea, relying on miasmic language to render visible the ubiquity of
pollution. What seemsto rescuehim from the brand of sensationthat Mansel
describesis Kingsley's focus on mundane horrors. This at first seemsto be a
paradox, but dirt becomeshorrifying becausdt is commonplace.

Victorian literary critics have widely examined the metaphorical
resonancesof dirt z filth may indicate moral decay,usually in the lower classes,
emblematising their primitiveness, licentiousness, or idleness.® My work

and even Dickens: the suspense exbky hidden identities, nedeath experiences, frenzied and

violent exchanges, and hair's breadth escapes that ‘carry the whole nervous system by steam.' The
essay identifies two classes of sensatanon fic
those that are written with didactic purposebd
precisely because of the genre's substantial influence over its readers. He feels the leesalssor

are not worth teaching; i.e., defending bigamouoi®ns or the rights of illegitimate children.

¢ Bensation Novedsp. 482. Mansel conceives of theorbiddappetite for sensation asraoral

diseasé

” Lawrence BuellWriting for an Endangered WorlCambridge: Belknap Press, 2001), p. 43.

8 patrickBrantlinger,0/Vhat IsfiSensational" About ThéSensation NoveéP', NineteenthCentury

Fiction 37.1 (1982), pp. 118 (pp. 20).

° Michelle Allen, for instance, demonstrates that sanitary reformers were equally interested in
purifying the soul and the bodgnd her readings of Dickens's and Gissing's works reveal dirt's
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attempts to re-orient examinations of dirt towards its literal meanings;though
Kingsley championed the plight of the demoralised working classes, he
nevertheless focuses on actual dirt and the reality that disease is not
symptomatic of immoral behaviour; it can be prevented by practical attention
to hygiene and cleanliness. Looking again to the description of the
marketplace, filth travels from the slums into the main street. Kingsley insists
that dirt cannot be repudiated, Othered or quarantined.*° It cannot be ascribed
to the working classalone. This evil invades respectable avenuesand homes,
and even if the visible dirt is cleared away, the sinister threat of contagion
remains. Kingsley'ssensationaluse of synaesthesiafocuseson smell to help the
reader OO A#nd feel the unobserved or invisible health risks in the
environment; his explicit referencesto faeces,death, and decayintend to incite
a sensatinal responsefor moral purpose.

In this way, Kingsley encouraged eco-consciousness, an ethical
perception of humanity's intermingling with the environment made possible
through keen vision, what George Perkins Marsh famously distinguished as
Geeingdrather than merely @oking8in Man and Nature (1864).Kingsley wants
his readersto truly seedirt, to seethe consequencesof introducing filth into
the environment, and to seethe suffering causedby that contamination. Dirt
indiscriminately disseminatesthrough England'spermeableborders, just asthe
novel itself metaphorically tracks dirt into the home, into popular discourse.
Kingsley'seco-conscioussynaesthesiademandsenvironmental justice.

Yeast: Rural Dirt

CharlesKingsley wasa man of many trades: professor of history at Cambridge,
Anglican priest, Christian socialist, poet, novelist, naturalist, and social

function as a metaphor that muddies the distinction between physical disease and moral disease.
Her exemplar of the sanitary novelist, Kingsley, ‘conducted a lifelong campaign to redeecidahe s

and spiritual condition of the poor by improving their physical condiicseeCleansing the City

Sanitary Geographies in Victorian Lond@hthens: Ohio University Press, 2008), p. 14, p. 15.
YCohen and Mary Dougl as ondemnatory sdrdofow dirt, catryang modaf i | t
overtones that ascribe o6filthé to the other,
morally culpable for the rank conditions in factories and slums. Cohen, p. ix; Mary Ddegiieg,

and Danger: ArAnalysis of Concepts of Pollution and Talfbondon, Routledge, 1966).
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reformer. J. M. |. Klaver observes of Kingsley's participation in many
intellectual arenasthat he 'was a public figure who was listened to'.*! Non-

fiction works such as O ( | te Study Natural ( E O O({1826€),&laucus (1855),
and Town Geology (1872) reveal his commitment to factual, accurate
representation as well as his firm belief in evolution, so much so that Piers J.
Hale dubs him O $ A O xothér BO 1 | AHiCsiusies earned him a place in

both the Linnaean and Geological Societies,and his 1870article in the journal

Nature was even cited by Charles Darwin in The Descent of Man (1871).
Kingsley was personally able to reconcile religion and science, and preached
that man was part of, not apart from, nature. His belief in humanity's kinship

with other speciesand the brotherhood of humanity undergirds his Christian

Socialism. Christopher Hamlin, in his ecocritical analysis of Kingsley's works,

writes that Kingsley preached the combination of ‘consciousness and

conscience’, fostered in an organic community wherein Christians live in

accordancewith natural law (God's law).*® Klaver underscoresKingsley's firm

belief that O £Odr&Gid pure water did much towards removing the ills of

society. This idea is basedon a kind of environmental awarenesswhich stems
from an adequate knowledge of the workings of natural processes:such] an

ecological stanceis closelylinked to Kingsley'ssanitary work'.1#

Kingsley's novels, known for their descriptive qualities, were influenced
by the method of natural history that demanded careful observation, recorded
with minute truthfulness.'® We see this type of painstaking description in
Kingsley'sfirst novel. Writte n during the second cholera epidemic in England
(the horrors of which Kingsley witnessed first-hand as he ministered to

113, M. I. Klaver,The Apostle of the Flesh: A Critical Life of Charles King$Bgyston: Brill,

2006), p. 3.

2pjers J. Hal e, oO6Dar win's Ot herisatBrudf Evolwianin Ch ar
Vi ct or i arscieBae § Educattb®dl,7 (2012), pp. 97113.

BChristopher Hamlin, 6Charl es Ki wigaianesStdies:Fr om
An Interdisciplinary Journal Of Social, Political, And Cultural Studsds2 (2012), pp.2531 (p.

271).

14 Klaver, p. 363, p. 361.

Mary Wheat Hanawalt also reflects that Kings
novels]raison d'& r. &iagsley was primarily interested in science because it could ameliorate the
condition of mankind', proving that disease is curable, rather than part of God's plan for humanity.
She further suggests that scieh@end Ki ngsl ey' s o6desire for 1its
app!l i tunifies hhenchaotic plot ofeast,CharlesKingsley And ScienceStudies In Philology

34 (1937), pp. 58%11 (p. 593, p. 607, p. 594). Here, | revisit Kingsley's scientific background in
relation to contemporary eawiticism.
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patients in his parish) and just as the government crushed the Chartist
movement, Yeast: A Problem announces itself as a social problem novel
through its sub-title. *® Kingsley was directly inspired by the 1843Blue Book, a
'Report on the Employment of Women and Children in Agriculture' and its
explicit, emotional details of the suffering of the labouring classest’ His novel
provides the literary counterpart to Commissioners' reports and the sanitary
journalism of the public health movement. LaudedasO O @ A O O AKirQdlek 1 6
and his OO A | Evbri4® Beast establishes a set of eco-conscious thematic
concernsthat persist throughout Kingsleys career. Writing to J.M. Ludlow in
November 1849, Kingsley lamented that newspaper accounts, particularly
Henry Mayhew's disturbing article in the Morning Chronicle about the cholera
districts of Bermondseyearlier that year,had OB O1 Ard A AE/ER Ardhpted
to take up his own pen, Kingsley poured graphic detail into O O1 &f the most

~ - A~ ~

than evenhis own journal articles and tracts.?

Though the city dominates sanitary narrativesin the period, Yeastbrings
economic causesof pollution into a rural setting, removed from the factory
system. Graphic portrayals of filth de-idealise the countryside, discrediting the
image of a pastoral, peaceful country in contrast to a corrupt, chaotic city. Far
from enlisting the pastoral as foil to identify toxicity in urban environments,
Kingsley exposesthat similar working conditions and environmental hazards
exist in the country. The novel's attention to toxicity heralds the modern
environmental justice movement, which insists upon all people'sequal right to
live and work in a healthy environment. Environmental justice activists
critique the world's unequal distribution of wealth and its connection to an
unequal distribution of environmental devastation. Many Victorian novelists
similarly demonstrate how labourers, often confined to pestilential residential

16 Charles and Frances Eliza Grenfell Kingslgarles Kingsley: His Liters and Memoires of

His Life, 2 vols. (London: H.S. King & Co., 1877), |, p. 217.

See Sheila M. Smith, 0Bl uleeRBvewd EnglBMSHUJBEBIC t or i a
(Feb., 1970), pp. 230.

18 Larry K. Uffelman,Charles KingsleyBoston: Twaye, 1979), p. 48; Allen J. Hartlefhe

Novels of Charles Kingsley: A Christian Social Interpreta(iBalkestone: HouGlass Press,

1977), p. 61.

19 Kingsley and Kingsley, p. 216.

20 Edward R. NormariThe Victorian Christian Socialist€ambridge: Cambridgeniversity Press,

1987), p. 13.
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areas, suffer from pollution disproportionately to their employers or social
superiors who migrate to cleaner neighbourhoods. Environmental justice
activists consider the way issuesof race, class,and gender affect environmental
conditions, prompting citizens to mobilise by offering politicised accounts of
personal hardship. Novels featuring pollution and subsequentillness, in their
emphasis on individual suffering (particularly of women and children) and
class discrimination share these concerns, and, whether written during the
nineteenth century or now, can function as discursive activism.?! Though his
stories are fictional, Kingsley draws from actual fact to widen concern about
environmental abuses.

Lancelot Smith, an independently wealthy gentleman, witnesses
economic disparity between estate workers and owners, maturing from an
idealistic view of life to a pragmatic awarenessof social problems and human
beings' dependence on a clean environment. His name, a mixture of the
romantic and prosaic, suggeststhis transition. As a proxy for the reader, he
tours the South of England, guided by the Chartist gamekeeper Tregarva,
whose lengthy lectures comprise much of the plot. Staying on Squire
Lavington's estate, Smith quickly falls in love with his daughter Argemone, a
beautiful snob who believes in liberal theories without actually practising
charity. Kingsley pokesfun at his characterswith authorial interjections, often
interrupting pictures of frivolous upper-class life, with its superficial
melancholy, to presentsocial reality. The novel quickly movesfrom romanceto
realism, chronicling Smith's OA T T O At® 6vEidl feformer through exposure
to the squalid homesand habits of the working class??

Mary Katzenstein defines discursive activisnm
and rewrite the norms and practices of societ
mainstream discourse. SEaithful and Fearless: Moving Feminist Protest inside the Church and
Military (Princeton: Princeton University Press, 1998), p. 17. As Stacey Young has shown,

feminism has a strong tradition of discursive political activism, whether through conscieusness
raising groups or iconoclastic publications, and more recently Frances Shaw has written about the
politics of online blogs; however, other social movements such as environmentalism clearly engage
in discursive activism as well. Stacey You@ianging the WgL)D: Discourse, Politics, and the
Feminist Movemerit New Yor K: Routl edge, 1997); Frances
of Discur si ve MadailniematichahAuStrallaNon1d15(2012), pp. 48. Kingsley

availed himself of multiplenediums to circulate his ideas: the pulpit, the classroom, and the press.

22 pP.G. Scott and Larry K. Uffelman review the extensive revisioe&stetween its original
appearance as six monthly instalments serialis€daser's Magazin€Julyi December 848) and

its 1851 book form. Kingsley enlarges the conversion narrative focusing on Luke to deepen the
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Tregarvaconfronts Smith with reality, correcting Smith's impressions of
beauty, citing Oy Aeahdedu@fand OEA O A@.RE) bpdeadbythe Ox EE O A
Al Gadibh unlike the bearable river-damps, are of 'man's sending' and
unendurable (p. 36). Tregarva specifies human agency as the culprit behind
toxic dirt, carefully distinguishing between river-damp and toxic effluvia.?® He
observes, O 'man's eyes can only see what they've learnt to O A £pb 38):
sympathetic clergymen and landlords O O &kd evils, and yet they don't see
them. They do not seewhat is the matter with the poor i A T(@ 233).In other
words, they do not see like the naturalist with eco-consciousness.Tregarva
thus brings Smith to experience first-hand the ®eekingd village atmosphere,
becausethe only way to seeis to smell, taste, touch, and hear. Smith, sheltered
by his elite education, had expected beauty, Pastoral sentimentd ®ET T T AAT ¢
simple AT ET UiaAd i©gidntled by the dirty reality of the O O O fottefd,d h
@eekingBatmosphere,and the O E AIOA E A @uittukafBdpédthof the primitive
labouring classeswho stay perpetually drunk to drown out the drudgery of
their existence(p. 190).What is the matter is not an innate predilection for sin
or vice. Kingsley implies successivegenerations of inadequate food and shelter
have poisoned A1 T TbétrBying an anxiety about de-evolution. A polluted
environment pollutes the body and turns the blood. Kingsley claims,

O 7 E A O brhajddnextravagantor startling is most likely to be historic fact,
else | should not have dared to write it down, finding God's actual dealings
here much too wonderful to dare to invent many fresh onesfor i U O Ad. ¥&pH
Kingsley contends that reality is sensational, even more horrifying than the
melodramatic ingredients of sensation novels precisely becauseit is O £ZAA 06 8
Nauseatedby the assaulton his sensesexposingrural dirt, Smith also displays
discomfort at his kinship to these revellers, realising, through Tregarva's

novel's disapproval of Catholicism and to inc
Y e a ¥ittdrian Periodicals Newslettér (1976), pp.11i11 9. However, Lancel ot
remains central, and ecology is arguably the axis of his change.

Bl n addition t omadel dangerpiote migsmarthgonyii Kingstey also insists upon
human agency because it indicates that toxic comditamd subsequent diseasepeyentable

rather than divinely ordained. He resumes this argument in his fifth Movelyears Ag¢1857), in

which the hero, Tom Thurnall, champions the cause of sanitary reform despite fierce opposition

from the townspeaale against his meddling. The residents of Aberalva, particularly the dissenters,
stubbornly believe that cholera is a visitation from God to punish sinfulness, and therefore cannot

be circumvented. This, too, shows the fallacy of regarding dirt as eepraiflmoral or spiritual

pollution rather than hygiene and ecological ignorance. The novel acerbically denounces the pride
and ignorance of the townspeople who thwart public health officials from making necessary
improvements.
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explanations, that he is not inherently different from them, but born in better
circumstances.

Tregarva writes an inflammatory poem voicing the plight of his
comrades. In the first stanza, he accusesthe gentry of making poaching
necessary by denying work and adequate money, and then subsequently
punishing poachers. He describes the @ekingd lbvercrowded, dilapidated
cottagesthat provide little shelter from the elements, which, by preventing the
il from working, increasestheir poverty until the master sendsthem to the
workhouse. The labourers are worse fed and housed than the estate'slivestock
and hunting hounds (p. 148). The poem describesthe role of landlords and
employers in creating toxic conditions, effectually rewriting O /EEtb BeRlde
fault of the gentry, not the working classesLikely correcting the impression of
many of the novel's readers, Tregarvaexplains that outdoors or agrarian work
under such oppressiveconditions is no healthier than factory work. The clean,
idyllic environment Smith expectedis only found on the areasof the estate
occupied by the wealthy.

Social problem novels commonly uncover the inadequacy of Victorian
philanthropy. Tregarvaexplainsthat visible problems receiveimmediate relief:
P A1 Eaie Andble to make the connection between the poor that they see,and
the thousands more that they do not. Tregarva highlights the difference
between one or two unfortunate cases,and a prevailing social problem
happening O Athd year O1 OT (& @7). Individual acts of charity, while
appreciated, are no match for a massively harmful social system. These
labourers are not out of work becauseof a flaw on their part that they can
correct; they are born into a classprohibited from reaping the benefits of work
and consigned to unhealthy spaces.Tregarva successfullyconvinces Smith of
these distinctions, and it is Smith's subsequentdecision to write about these
revelations that potentially circulates them widely.?* The narrative's use of

24 Smith's conversion at thjsncture entails droppingll faith in anything but Natutgp. 126).

Kingsley criticises the Church for ignoring material needs to minister to the soul. The novel's theme
of religious hypocrisy speaks a powerful message about environmental jusiagdcceptable

thatdn a country calling itself civilised and Christian, pestilence should be the peculiar heritage of
the poorb(p. 220). Tregarva recognises that contagious diseaséaafmed to the podr dwhile

the rich, by the mere fact of moneye exempt from such curses, except when they come in contact
with those whom they call on Sundgeir brethren, and on week dayihe massés (p. 220).
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miasmic language strives for a parallel conversion in readers, who Geeingd
smell may, too, become eco-conscious. Kingsley invites his readers'
participation: his book itself is O ZEQokedinning to end, asin name, soin nature,
Yeastz an honest sample of the questions, which, good or bad, are fermenting
in the minds of the young of this day, and are rapidly leavening the minds of
the rising CAT A O ApD E36)I Kingsley deploys a metaphor of fermenting
yeastto suggesthow polemical ideas may multiply through word of mouth,
similar to the function of miasmic languagein spreadinga public conversation
about environmental contamination. The young dictate the nation's destiny,
and Kingsleylooks outward to his audiencefor curesfor pollution.

When Squire Lavington hears of Tregarva's poem, instead of feeling
shame or remorse, or even pausing for a moment to consider the truth of the
verses,he ragesover Tregarva'saudacity and disloyalty. He subsequently dies
of apoplexy, unenlightened, and this begins a seriesof sensationalincidents as
Argemone, finally reaching out to the suffering poor, contracts a fatal caseof
typhus, anda O i U O O AaedEd AGDA 81 dis@dsédaftlicts her sister, Honoria?®
This literally demonstrates the upper Al A OgDdkepiibility to contagion.
However, the town attributes the deaths to the O1 OTA'BO® Opb® the
Lavingtons for their neglect of the poor (p. 241). Though even folklore
considerstheir fate asdivine retribution for ignoring environmental injustice,
Kingsley O b O A Acktte A @& O @olsygestthat underneath this superstition is
the ecologicallessonthat diseasedefies classbarriers, and the treatment of the
labouring classeswill affect the nation asawhole.

Smith leaveswith Tregarvato O O Eolintry of Prester* 1 E théfabled
Christian nation in the Orient. This mysticism is partly why Yeast has not
enjoyed the attention of other Victorian novels. Kingsley, leaving the story
open-ended, refuses to O A Othe< horoscope of the Whitford poor, or any
others. Reallythat dependsprincipally on UT O O O fl1269 B8O0A A OT AA O
the ideals of cooperation and brotherhood asthe solution to the pressingissues
of his A C Avith, as John Kijinksi points out, typifies an ideological stance
shared by Victorian writers on social issues, O O Befief that the increasing

25 Kingsley wrote the Squire's death into his revision of the text from its serial form, aswell a
revoking Honoria's happier ending. Scott and Uffelman seemingly regard these changes as less
'important’' than the expansion of Luke's story (p. 118), yet they are actually quite instrumental in
reinforcing the novel's didactic purpose (while also intobaiy plot points that again demonstrate
Kingsley's use of 'sensational’ tactics).

Victorian Netwoviklume6, Number2 (Winter2015



Margaret S. Kennedy 71

hostility betweenrich and poor could be ameliorated y 8ifeonly members of all
classescould increasetheir imaginative sympathy and communicate with each
other in amore humanei AT 1 A®©drdinues, O O éAdition of England will
improve only once individual citizens of England understand that all human
beings must be viewed as members of the family that is ruled by a common
Father, and that each person must willingly take responsibility for the well-
being of the members of this A | B 1Kk describesKingsley's Christian
Socialist beliefs, which also serve as a vehicle for an ecological imperative. All
classesbelong to the same human family; we are O Adniinals after A 1 (p. &5),
and contagious diseaseand environmental contamination that threaten one
group become threats to all.?” Miasmic language, with its emphasis on
networks, demonstrates this eco-consciousness. Kingsley's use of eco
conscious synaesthesiareveals environmental injustice to mobilise lasting
reform, not temporary charity.

Alton Locke: Urban Dirt

In Yeast illness reveals the inexorable connection between classes, and
miasmic language verbalisesthe perpetual fog of filth afflicting the English.
Alton Locke similarly stitches his tale together; the common ecological
problems of his agefunction asthe piecesthat, when brought together, reveal
the interconnections between urban and rural, poor and rich. The (propaganda
noveld Alton Locke Tailor and Poet: An Autobiography encapsulates the
Hungry Forties. 22 Written eight years before the Great Stink would force
legislators into addressing London's degradation, the novel aggressively
confronts its readers with unflinchin g portrayals of filth. Kingsley's graphic
descriptions distinguish his fiction from that of Gaskell, whose descriptions of
poorly drained cellars in Mary Barton (1848) seemtame in comparison, and

%John L. Kijinksi, O6Charles Kingsley'sVidYeast :
Victorians Institute Journal3 (1985), pp. 97109; p. 98, pp. 9D9.

27 The Guadian'sreview of the novel acknowledges the success of Kingsley's social protest,
particularly his demonstration of the moral necessity of recognising kinship with the poor. The
review praises Kingsley's ability to '[see] clearly many evils of which pesple have but dim and
vague conceptions.' Qtd. in Klaver, p. 158.

28 Klaver, p. 216.
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from that of Dickens, whose euphemistic use of words like @ O G@ &ungd
failed to startle. The closest Dickens comesto recognising filth on Kingsley's
scalearethe dust-heapsin Our Mutual Friend (18645).

Locke, a tailor by trade and poet by inclination, suffers from damaged
lungs. He regardshis Cockneyheritage as God'sgift

that | might learn to feel for poor wretches who sit stifled in
reeking garrets and workrooms, drinking in disease with every
breath, z bound in their prison-house of brick and iron, with their
own funeral pall hanging over them, in that canopy of fog and
poisonous smoke, from their cradle to their grave.(pp. 5-6)

Each breath imbibes dirt and disease;Locke portrays the workshop as an
infectious prison, improperly maintained by owners looking to maximise profit
without regard for human health. Locke confidently identifies the causeof his
ailing body asexposureto poisoned fumes and inadequate ventilation. In these
passageshe emphasisessmog and dirty, overcrowded spaces,0 OA Awith1 C
again attempts to give physical form to pathogens. Locke identifies social
causesfor his disease:Othink that it wasthe will of the world and of the devil,
of man's avarice and laziness and ignorance y 8 e/sanitary reformer would
not be long in guessing the causeof my O1 EA AT O E). Lat@hdne
Gallaghersuggeststhat O! 1 €eenisobsessedwith a great contradictory truth
y 8 mal is free yet A A O A O [ *EBvén V@18 exercising his or her own free
will, a person's environment inevitably dictates the outcome of his/her
decisions. Kingsley proves the suffering of the poor to be an environmentally
determined evil. Humanity's avarice,a devil embodying capitalism, createsthe
conditions that weakenLocke'sconstituti on. He views his talents asa meansto
expose social inequality and environmental pollution through miasmic
language, demonstrating the point early on that the poor bear the burden of
pollution. Locke's autobiography, like Kingsley's novel, exposes preventable

29 Catherine GallagheT,he Industrial Reformation of English Fiction: Social Discourse and
Narrative Form, 183R1867(Chicago: University of Chicago Press, 1985), p. 95.
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environmental injustice to his reader'svision, and his sensational descriptions
of toxicity intend to jolt readersinto action.

Despite his narrow sphere of observation, Locke studiesOT A OIOOEAA A O O«
with OE T ORAA AIAT (A 9 OHe longs for the tropical climates described by
missionaries, contrasting the exotic, wondrous scenery with his O1 Edihgyl A
foul, reeking, twelve-foot squareback-yard, where huge smoky party-walls shut
out every breath of air and almost all the light of E A A O(B.14). Kingsley's
repeateduse of the word @eekingdsignals his sensitivity to smell, so evenwhen
describing water, he frames the problem as toxic air to create a sense of
claustrophobia. He attempts to study his local pond, in truth the buildings'
renewed only three times in the sevenA A U® &4).Even the teeming insects
prove a type of filth that dramatises toxicity, perhaps standing-in for the
invisible germsinfecting the water much asPunchthat sameyear illustrated a
magnified O $ O of ondon 7 A O Aa®@owded with microscopic OB A @D O 6
represent germs. Dubious Qvondersd are revealed under a microscope. To the
Seerit is explained

how the pure fluid differs from the liquid constituting the Thames,
and from that which existsin metropolitan wells, when the former
has received the contents of sewers,and the latter the oozings of
intramural graveyards. Some delicate subjects, even of the male
sex, cannot endure this process,it affecting them with faintness
and nausea.*

In fact, the sight is intended to nauseate. Similarly to the Seer, as Locke
searchesfor specimens, O Adf b sudden the horror of the place came over
[him]; those grim prison-walls above, with their canopy of lurid smoke; the

dreary, sloppy, broken pavement;the horrible stench of the stagnant cesspools;
the utter want of form, colour, life, in the whole place, crushedme AT x {pd
14).Experiencing synaesthesiaLocke feelsthe stench as a debilitating weight.

Here is Locke'smoment of recognition: O E T OLdirt&driginates in England,

30 Anon., % Drop of London Watey PunchVol. 18 (1850), p. 188.
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in his own backyard. Locke transposesthe canopy of the rainforest into thick
smoke, revealing the perversion in the East End. The only Qvondersdin this
tiny backyard are monstrous insectsj O C © A A ®réedidg in the water) and
the filth suffocatesLocke'sambition to be a naturalist, while prompting him to
share these discoveries with a blind populace. We can see how Kingsley's
referencesto O A @1 |&&eS gain increased significance by reading this scene
in light of the recent cholera epidemic. A diseasethat originated in India,
barbaric force whose progress westward exposed the weak spots of an
expanding industrial A O1 O $poriitee opular pressbeganimagining cholera
asthe lord of the English slum. Social critics, including Kingsley, O A C QhfatA A
England was massproducing a distinctly exotic squalor out of its own ill-
disposedwaO O & 6 8

Locke transfers his naturalist energies to his method of literary
representation. He continually demonstrates clear causal relationships to
awaken eco-consciousness in the reader. There are numerous passages
describing the unsanitary, dangerous, and suffocating conditions of London's
workshops, homes, and streets, such as the tailor's workshop, which Kingsley
likens to a hospital. Each floor nourishes a type of illness: dampness breeds
rheumatism; exposureto cesspoolsleadsto typhoid and dysentery, close, thick
air clouded with sweatand fabric particles causesasthmaand consumption (p.
25). None of these illnesses are 'natural’. The workshop, a microcosm of the
larger city, showsthe man-made origin of theseillnesses,which are propagated
through careless relations with the environment. Once again, Kingsley
broadens the miasma concept to not only include any type of hazardous air-
borne substance(sweat, sewage,mildew, dust), but to go beyond the popular
fear of smell, as some of the dangersare both odourless (fabric) and invisible
(germs).

Describing a foggy night in Bermondsey,Kingsley exposesenvironmental
contaminants. He illustrates the way the city distorts the natural:

31 Erin O'ConnorRaw Material: Producing Pathology in Victorian Cultui@urham: Duke
University Press, 2000), p. 22, p. 30.
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From the butchers' and greengrocers'shops the gaslights flared
and flickered, wild and ghastly, over haggard groups of slip-shod
dirty women, bargaining for scraps of stale meat and frostbitten
vegetables, wrangling about short weight and bad quality. Fish-
stalls and fruit -stalls lined the edge of the greasy pavement,
sending up odours as foul as the language of sellers and buyers.
Blood and sewerwater crawled from under doors and out of
spouts, and reeked down the gutters among offal, animal and
vegetable,in every stageof putrefaction (p. 87).

Gas, rotting meat and vegetables,overflowing cesspools,manure, and human
sweat create the dirty fog engulfing the neighbourhood; this sensory miasmic
language demonstrates filth's contagious properties. Kingsley often uses the
word O A O A x énthddgriy fioxicity as monstrous. @eemingd like so many
Insects, the inhabitants cannot afford the luxury of cleanliness (p. 87). One
may say the swarm of people becomes another re-imagining of miasma.
Perpetually carrying filth on their shoesand in their groceries,they ignore the
causal relationships Kingsley is eager to render. Cholera was most often
contracted through swallowing infected water, but food such as Kingsley
describeswas also a carrier of the bacteria, which could last for daysin meat,
dairy products, and produce.

The urban market revealsanother invisible reality of London, the chaotic
Locke's London yard: abuse ruins what should be beautiful. Like the human
inhabitants, the animals are kept in close confinement, improperly fed, and
cruelly used. Here, violations of the land (the build-up of trash, dirt, and
manure) pollute the environment as a whole. Cesspoolsspill over onto the
ground, polluting the land from within by seeping through the soil into
groundwater. The barnyard conditions engender squalor, but the city's
insanitariness also harms the animals' health. They cannot thrive any better
than the people, imbibing ash-coated food and fetid water. Grown at a great
distance, produce spoils before it reachesthe table. As Hamlin asserts,Kingsley
denied the consciousnessof a O1 A GCséparéte from human ET OT 1 OAT Al
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forcing the confrontation between the human and nonhuman realms.®?
Kingsley's scene shows the reliance on healthy land for survival. Londoners
suffer from imported or poor quality crops and livestock inadequately cared
for. In blunt terms, Londoners poison themselvesby failing to separatetheir
dirt from their food.

Kingsley roots his moral melodrama in everyday,if ghastly, realities. P. J.
Keating finds this particular scene so successfulbecauseKingsley withholds
commentary and lets the details, which are horrifying enough, speak for
themselves.He argues,O + ET Cle iAtehto® is y 8to re-create the feeling
of repulsion experienced by himself ¥ 8 @Ity is notable that Kingsley has
deliberately chosenwhat would normally be afairly gay scenez a street market
at its busiest moment, Saturday evening [and] makesno attempt x EAOOT AOA
to moderate the uncomfortable realities. Kingsley chooses the market as
O O U pwerkidglclass London as a whole: it is not simply an isolated plague
O b | Thés8descriptions, in Keating's words, that O C GhE Beader and stir his
AT T OA Ehhdackesdthe Victorian useof miasmic languageand the veracity
essentialto the novel's confrontation with the actual environment.33 Kingsley
aims to induce the physical sensation of repulsion. In his grotesque market
scene,Kingsley representsactual, disturbing facts, implying that the O O Awflll 6
be Gensationabaslong assuch evils exist.

In Victorian London, the workers lack opportunities of engagementwith
healthy environments. One labourer in a ® O x A AGAAr&vés vhen will | get
out to the fresh air? For five months | haven't seenthe blessd light of the OO1 &
(p. 201). Maddened by his imprisonment in the carceral city, JemmyDownes
attempts to jump off Waterloo Bridge. After being prevented by Locke,
Downes, intoxicated with gin and toxic water, leads Locke to a rat-infested,
putrid den above a sewer. In far and away the most lurid scene, Downes
confessesto killing his family by allowing them to live in claustrophobic
quarters. His family succumbsto the O AR DENe Gdxibus vapour rising
from the sewer below, and the sensory description of the OE IAOAAGE OB
miasma uncovers visible and invisible threats z the dirt covering the floor and
the infectious germsemanating from unsanitary conditions.

32 Hamlin, p. 258.
33 P, J. KeatingThe Working Classes in Victan Fiction(New York: Barnes & Noble, Inc., 1971),
p. 20.
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Locke first experiencesthe smell: O 4 Kténch was frightful z the very air
heavy with pestilence. The first breath | drew made my heart sink, and my
stomach O O @. &32).Air, land, and water pollution convergein this house of
horror, where the environment revengesitself upon human beings for their
abuse. The contamination of the water with excrement and industrial fluids
contaminates the air, and pollution of the land is pollution of the water, as
litter clogs rivers and cesspools.Locke forgets his discomfort (the smell) upon
seeingthe three corpseson the floor: Downes'swife and her two children, half-
devoured by rodents. Downeswails,

O watched 'em dying! Day after day | saw the devils come up
through the cracks, like little maggots and beetles, all manner of
ugly things, creeping down their throats; and | asked'em, and they
said they were the fever A A O Eli Va8 o true; the poisonous
exhalations had killed them. The wretched I AT @&I®ium tremens
had given that horrible substantiality to the poisonous fever gases
(p. 332).

- 7 s =

germsand viruses at their core) are largely invisible, Downes usesmetaphor to
articulate the cause of his family's misfortunes. Both literal insects and
nightmarish hallucinations of insects representing toxins invade the body,
@reepingdinto their lungs. Locke implies Downes suffers from typhus, known
to causedelirium. O! manner of ugly O E E icr€afie8the miasma, a myriad of
pestilential particles including sewer gases,industrial fumes, and the insects
that feed on human flesh and reside in their clothes and hair (p. 332).
Kingsley'suse of adjectiveslike O E A Ar@ bedbslike O A O A xaiteEnpt @ @ive
a stable form to miasma. Novelists faced a problem when trying to render
evanescent miasma real to audiences; Kingsley's intense descriptions give
OET O0BADA A ltddnvidibleEoDridroscopic toxins, encouraging an eco-
consciousnessn the reader that will allow them to recognisethese dangersin
the actual world.

Locke suggestsDownes drink water instead of gin, only to learn that the
sewer water is the sole option. Gin becomesa necessity, a desperate effort to
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mask the taste of the 'hell-broth' and combat nausea.Running to fetch water to
illustrate his point, Downes falls into the foul sewer, suffocating in the stench
as much as drowning. The water, @s opaque as stoned éngulfs and hides his
body (p. 333). Thereis no euphemism here asDownesdrowns in shit.

Kingsley employs sensationalismin the causeof environmental justice.
At the novel'send, Locke's highborn cousin will die of typhus fever, contracted
from the coat he commissioned, the same coat Downes was working on, and
usedto cover the corpsesof his family.3* Alan Rauch observes,O JisCafter all,
fabric itself that is the vector for diseasebetween the ill-used tailors and the
upper classes for whom they must x | O Ehi Mnalysis points to the
metaphorical contamination of the cloth, which patterns this exploitation.
Cloth, itself a kind of web, becomesanother way to represent contagion and
ecological connections. Environmental injustices cannot be quarantined in the
poorer districts. The fleas and lice birthed out of the OCOR A © A O e A o
exploited labouring classes)know no hierarchies, indiscriminately biting and
infecting the rich with the blood of the poor. Kingsley recaststhe scenein Past
and Present(1843)where Carlyle makesthis point through an anecdote about
the Irish widow who infects her unsympathetic neighbours with typhus.
Diseasefunctions asthe ironic O b Othdt #Be was flesh of your /1 A ldEedth
your AT T3 Bplemic pollution reveals ecological truths. Their strategic
deployment of miasmic language suggests that Victorians were so eco-
conscious as to be aware of interchanges induced by pollution, even without
accurate knowledge of germ theory. Writing these networks into the novel
awakened perception of inescapable linkages between classes,exposing the
reality that dirt, often understood as a working-class problem, affected every
personin England.

Locke collapsesinto a feverish dream state after inhaling the poisonous
gasesof the cellar3’ In an allegorical saga,ghosts of an ecological past haunt
Locke: he dreams he has de-evolved into a madrepore, and then evolvesover

34 Typhus was most often spread by lice; often confused with typhoid fever, the two illnesses were
not distinguished until 1869.

% AlanRauchp The Tail or Tr aAl®flockexre@re Kbhgshe@fsChan
Studies In The Nov@b.2 (1993), pp. 19&13 (p. 200).

3¢ Thomas CarlylePast and Preser{t.ondon: Chapman and Hall, 1872), p. 129, p. 128.

37 He may also have contracted typhus.
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time backinto a human.®® Locke'sevolution is triggered through altruism; it is
when he protects his cousin from a falling tree, sacrificing his own life, that
Locke evolvesinto an ape, the first stage of development towards humanity.
During this stage, O % Andal coveted the universe for his own lusts, and not
that he might fulfil in it God's command to people and subdue E Qo3 349).
Subduein this context meanscultivate, referring back to an earlier allusion in
the novel to Bacon'sgoldenrule, & . A Ggx@nduered by obeying E A (p.8370).
The universe must not be divided into resourcesfor individual use: everyone
must cooperatively share the land. Locke can only wake when he teacheshis
companions the proper relationship to the earth. He brings back to the present
a past model of England and the OAT | | T ffe©dsé of public land. His
imagined evolution, an allegory of progress, resuscitates part of England's
heritage. Locke, however, setssail for America, where he hopes he may start a
new life, and dies shortly upon reaching its shore. While Locke'sautobiography
lives on to inculcate the need for brotherhood, it offers an ambivalent
conclusion. It is up to the readerto act.

'Kingsley Fever':Reforming Dirt

In Sartor Resartus (1836), Carlyle asks, O 7 E £® are all Poets and Moral
Teachers, but a Species of Metaphorical 4 A E1  ®idgsléy weaves a
panoramic view of England: urban sweatshopsand rural hovelstenanted by the
lower classesand the luxurious country estatesand opulent drawing rooms of
the elite. Miasma z inescapablez reveds currents of exchange;the workers are
exploited by masters, who become infected by the hazardous conditions they
create. Tina Choi arguesthat in urban fiction of the 1840sand 1850s,these
intimate relationships between the biological and social create the connective
tissue of the city, citing an 1843Quarterly Reviewarticle: ‘we reflect that the air

38 A madrepore is a kind of stony coral. Darwin's firstmagraphThe Structure and Distribution

of Coral Reefsbased on his investigations aboardBleaglefrom 1832 1836, expounds his theory

of the formation of coral reefs. Published in 1842, the monograph cemented Darwin's celebrity in
scientific circles ad earned him, in 1853, the Royal Society's Royal Medal. Given the Victorian
mania for natural history, it is possible that the genus madrepore would be recognisable to
Kingsley's contemporary readers.

39 Thomas CarlyleSartor Resartused. by Kerry McSweney and Peter Sabor (Oxford: Oxford
University Press, 1999), p. 219.
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the labouring classesbreathe y 8i®the fluid in which rich and poor are equally
immersed? that it is a commonwealth in which all are born, live, and die
A N OA The feared miasma communicates these lessons,wafting the message
from the core of London, from the gasessublimated by human activity, across
the nation. Kingsley's miasmic portrayal of dirt servesits purpose: the shock
value in Alton Locke and Yeast forcefully awakens perception, playing on
cultural anxiety to disseminate unforgettable truths. To return to the yeast
metaphor, Kingsley clearly sought out a massresponseto his ideas.If solutions
depend principally on his reader, we may assume he did not simply mean
individual action, but individuals aspart of a collective acting cooperatively. As
a proponent of sanitation reform, we may also assumeKingsley approved of
government-helmed and centralised responses to public health issues*
Though he soundly condemns the Poor Law, via Tregarva, he suggeststhat
better national education and equal economic opportunities are necessaryto
improve social conditions, both of which require collaborative action.?

Kingsley wrote for England'syouth, who, inspired by his zeal and radical
ideas, caught what Henry James dubbed O+ E1 CAA G¥AUDIBs8phrase
captures Kingsley's hopes that his reforming fervour would be contagious.
Significantly, both Smith and Locke become authors, and like their creator,

“°“Tina Young Choi, OWriting the Victorian City
| nevi t\Ackoriah $tudigsd An Interdisciplinary Journal Of Social, Political, And Cultural
Studies43.4 (2001), pp. 5689 (p. 569).

41 As assumption confirmed ifwo Years Agowhich features Tom Thurnall's exhaustive efforts on
behalf of the Board of Health.

42 Most biographies of Kingsley chronicle his increasing conservatism and his rejection of
Chartism or political reform that would lead to democracy, as well as ambivalence towards state
intervention; rather, he proposed 'dedfip’ and 'selfmprovement’. See Norman, p. 38, p. 45;

Klaver pp. 4547. However, Norman and Klaver also suggest thiéirgsley's radicalism waned as

he grew older, it was because he believed that significant progress had been achieved, and
Kingsley's novels surely contributed to that. Uffelman describes Kingsley's social attitudes as more
‘paternalistic’ than truly 'ei&@rian’ (p. 56). His ethical, if not political agenda, nevertheless
propagates ecological truths that insist upon the equal right of all people to a healthy environment,
and, furthermore, the right of the nonhuman environment to be healthy.

43 Endeavourig to instil his views in an even younger age group, Kingsley revisits these issues in
his didactic children's stor§he WateBabies(1863). A young chimney sweep, Tom, becomes so
fascinated with clean water that he drowns in the attempt to wash sficheovering his body.

This not only alludes to the lack of ‘water up the court where he lived’, but the city's smoky air.
Kingsley's toxic discourse insists that Tom cannot survive in a contaminated environment, and so is
transformed into a 'watdraby. Charles Kingsleyl he WateiBabies: A Fairy Tale for a LanBaby

Ed. Richard D. Beards (New York: Penguin Books, 2008), p. 1.
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they use literature as the carrier of ideas that by spreading and multiplying
may lead to environmental justice.
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BAD PROPERTY: UNCLEAN BUSES IN VICTORIAN CITY WRITING
Erika Kvistad
(University of Oslo)

Abstract

This essay considers dirt as a source of horror in late nineteentltentury urban
exploration writing, in which middle -class writers explore the homes of poor city
dwellers. | argue that for these writers, dirt was the point where scientifically driven

Ol AEAT AAOEOEOI AT A OODPAOOOEOET OO EIT OOl O

N A N =~

pol pPAOOUsh AT OE OEA 11T AAOGEITT AT A OEA 01 O«
disproved miasma theoly of disease persists in these texts both as a fact and as a

persuasive metaphor. It allowed urban exploration writers to articulate both the fear

of the squalid dwellings where poverty, disease and moral decay arise, and the fear

that this badness might goread through the wealthier parts of the city. In this way,
the demolition of filthy homes functioned not only as a social project, but as a form
of exorcism. But three other central works of lateVictorian city writing, Margaret

Oliphant's A Beleaguered iyh 7848 3 OAAAEO O4EA - AEAAI

and R.L. Stevenson'sStrange Case of Dr Jekyll and Mr Hydause the idea of the

unclean house for new purposes, undermining the equivalence between cleaning up |
the city and eradicating its horror. ThA AT T AADO 1T £ OAAA DOIT BDAOOIL

way of locating horror close to home, at the heart of respectable middleclass houses.

O(1T O6AO AOA T EEA OEA EOI AT AARAET O xEI ETEAZ

selves what the corpse is to the livingbody. A superstitious belief among the people is

O0&£ZEAEAT O O1 OAAOAA OEAI Oi OEEO! OOAOA

O4EA AT OOCAT EO ET OAOCET O T £# OEA YBOT O Ol
this sofa the aunt cannot but be mudered.?

The 'great dark region' at home

W.T. Stead, social reformer, crusading reporter and spiritual investigator, once

OPAT O A OI AApI AGO TEGCEO ET A 0OODBPDI OAAT

was capable of superstltlon | thought it was dred out of me by hlgh pressure
AEOEI EOAOCEy OEBOEGRA &EOI HDAAAA OEAO 0O)

! Victor Hugo, Toilers of the Sgal866, trans. by W. Moy Thomas, ed. by Ernest Rhys (London:

Everyman, 1911), p. 4.
2WalterBenj amin, 6Manor-Raod inhyA Fadn Way Stred and Gtner
Writings, trans. by Edmund Jephcott and Kingsley Shorter (London: Verso, 1985),i9p. 48
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critics will be inclined to remark that my capacities in that direction stand in
TAAA 1T £/ A COAAG AAAT 1T £ AOUEI ¢ ObPods

In fact, superstition was a comnon response, and not just in Stead's own
work, to the high pressure civilisation of the Victorian city. In late -nineteenth-
century urban exploration writing, invocations of a particular kind of near -
supernatural horror became a way of trying to imaginez as well as a sign of the
inability to comprehend zOEA | EOAOU AT A ONOAITTO T &£ O
investigated* ( AOAh ) OOA OEA OAOIi OOOAAT Agbi
attempts of largely middle-class writers like Henry Mayhew, Charles Booth
Blanchard Jerrold and Flora Tristan to survey and describe the homes of
working-class and poor residents of British cities. Other critics have used
different phrases for what these writers were doing. For instance, Seth Koven,
who focuses on the combinaton of sexual charge and reformist passion that
drove middle- and upper—class act|V|ty in the slums, describes it simply as
001 Oi T ET¢cdh DPAOOI U AAAAOOGA OEA xOEOAOO

way:

Because the desire to go slumming was bound up ith the need to
disavow it, my history of slumming includes the men and women
who used any word except slumming z charity, sociological
research, Christian rescue, social work, investigative journalisny
to explain why they had entered the slums®

Harold James Dyos takes the writers more on their own terms, describing
them broadly as ‘researcher[s]’ and ‘investigators® while Lee Jackson
describes them as 'intrepid social reformers' and ‘'investigative journalists7 I

EEA OEA OAOI OCHAAAGS AEAD I B AOGAMD EAINT O x@EA
present-day urban exploration, in which explorers investigate abandoned sites

3 W.T. SteadBorderland: A Casebook of True Supernatural Stydi897 (Stuart: New Yé

1970), p. 254The W.T. Stead Resource Site
<http://www.attackingthedevil.co.uk/spiritualism/clairvoyant.pHaccessed 21 July 2015]

4 Andrew MearnsThe Bitter Cry of Outast London: An Inquiry into the Condition of the Abject
Poor, 1883, excerpt iThe Fin de Siecle: A Reader in Cultural History, 18B80Q ed. by Sally
Ledger and Roger Luckhurst (Oxford: Oxford University Press, 2000), p. 27. Further references are
givenafter quotations in the text.

® Seth KovenSlumming: Sexual and Social Politics in Victorian Lon¢®@rinceton: Princeton
University Press, 2004), p. 9.

¢ Harold James Dyogxploring the Urban Past: Essays in Urban Hist¢8ambridge: Cambridge
University Press, 1982), p. 133.

’ Lee JacksorDirty Old London: The Victorian Fight against FiliNew Haven: Yale University
Press, 2014), p. 181. Further references are given after quotations in the text.
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and urban infrastructure like transit tunnels and storm drains. The analogy is
an imperfect one, because current urban explorers ar@ot primarily concerned
with human or social issues, but it is suggestive of the nineteenthcentury
OOAAT A@bl |1 OAOOS DPi xAO&EOI OAT OA T £ AEO!
themselves also drew analogies between their work charting the homes of the
poor and the exploration of unknown territory in England's imperial
POl PAOOEAO8 - AUEAxXxEO xI1 OE OITE Dl AAA |
AT O1 OOU 1 Zan®both WHlihn EBd6ttis In Darkest England and the
Way Out (1890) and Margaret Harkness'slam novel In Darkest London(1889)
took their names from Henry Morton Stanley's In Darkest Africa (1890)°
"1T1T OEEO DPOAEAAA AOET CO EIT A OEA OAx £ODI
suggest the deep otherness of a territory close to his readers' own home'shat
$AOEAOO wi Ci ATA 1T &£ xEEAE ) EAOA O1 Ob/
malaria and its gloom, its dwarfish dehumanized inhabitants, the slavery to
which they are subjected, their privations and their misery'°

Urban exploration writers were trying to describe an unsettling territory:
one that was geographically close to the homes of their middle and upper-
class readers, and at the same time terribly foreign. Other critics have noted
that exploring and describing domestic dirt was a central partof the work of
urban social reformers. Lee Jackson's history of filth and sanitation in
Victorian London links the work of early urban exploration writers to the
sanitation efforts that followed, pointing out that descriptions of unclean
ETTAO OxI1 @&l AMA AAOATIAAOA AAI PAECT ET ¢ OTT1
181). Writing became a precursor to cleaning. Here, though, | want to focus on
a particular aspect of this process: the fact that in many of the central texts of
late-Victorian urban exploration writi ng, the obvious social problems that
beset the poor areas of British cities, like inadequate housing, crime, and the
spread of disease, become linked with the idea of certain living spaces as
intrinsically bad. | want to examine what, for Victorian writers on the city, it
meant for a living space to be bad, and what uses the idea of the bad house
could be put to.

8 Henry Mayhew).ondon Labour and the London Po@ondm, 1851), p. xvElectronic Text

Center, University of Virginia Library

<http://web.archive.org/web/20080923195808/http://etext.lib miagedu/toc/modeng/public/MayL
ond.htmb [accessed 21 July 2015] Further references are given after quotations in the text.

® Harkness's novel was first published in 1889 under theQitfsain Lobe: A Story of the

Salvation Armybut the titte waschande on i ts republication in 189
Stanl eyds wor ks.

10 wiilliam Booth, In Darkest England and the Way Q1890 ] (BiblioBazaar, 2006), p. 25.
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"U OEA xI OA OAAA ) 1 AAT O1 006ccAoo
Montague reaches for in Shirley Jackson'§he Haunting of Hill House (1959):
OOEA EI OOAO AAOAOEAA Asarda$ or Héners ptirasdiar A
the underworld, aidao domosi OEA ET OOA 1T &£ (AAAO y8e
houses as unclean or forbiddenz B A OE A b O ' Or Aardeduk's Bnclean
(perhaps sacred) houses havesomething nearly, but not quite, supernatural
about them. If they were in fact supernatural, they might be easier to
understand, less offensive to the mind. Even so, Melissa Edmundson's work on
hauntings in the stories of Charlotte Riddell and Margaret Oliphant offers a
OOOEEEIT ¢ Al OAOTI AOEOA DPEOAOAJd OEA 11 OAO
was used throughout the nineteenth century to describe houses and dwellings
OEAO xAOA Bl OOAOOAA AU 1ZASIEG@ison apintt OE A C
out, the phrase has religious as well as supernatural associations, but most
interestingly for my purposes, the obvious connotation is of simple physical
discomfort. The phrase suggests that a house that is physically unpleasant to
be in might be a house where somethiig more is also wrong.

The idea of this kind of bad or unclean house appears in telling ways in
urban exploration writing. At one point in Charles Booth's survey of the lives,
homes and occupations of workingclass Londoners,Life and Labour of the
People n London (1892y a qh "1 T OE6 O 11 Of Al 1 2whithA OA
stays quite neutral on, for instance, unmarried cohabitation z becomes
animated on the subject of demolition:

in this neighbourhood there has been of late years a great change
brought about by the demolition of bad property. If much remains
to do, still much has been done in the clearing away of vile spots,
which contained dwellings unfit for human use, and matched only
by the people who inhabited them.*®

This passage has a weirdly circulaargument. These houses are unfit for
human use (a common, though vague, way of defining a slumj? but are
matched by the humans who use them. This means that we have to imagine

11 Shirley JacksorThe Haunting of Hill Hous@ ondon: Penguin, 1987), p. 70.

12 MelissasEdm ndson, 6The fAUncomfortable Housesodo of
Ol i p KGathia Sfudies]2.1 (2010), pp. 5867, p. 63. Further references are given after

guotations in the text.

13 Charles Boothl.ife and Labour of the People in Lond®889] in Charles Booth's Londared.

by Albert Fried and Richard EIman (Harmondsworth: Pelican, 1971), p. 89. Further references are
given after quotations in the text.

14 See Dyos, p. 132.
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these humans as unfit to inhabit a space, even this particular space which is
itself unfit (even as Booth seems to suggest that the inhabitants and their
dwelling might after all, somehow, be fit for each other). The source of the
badness is unclear, too: did the space make the inhabitants bad, did the
inhabitants make the space bd, or did two matching kinds of badness happen
to coincide? And for whose sake are these homes destroyed? What exactly is
Al AATAA Ob xEAT OEAOA OOEI A ObPI 0066 AOA

| will argue that uncleanness is the point where, in Victorian writing on
the city, scientifically driven social activism and superstitious horror meet. In
the introduction to The Architectural Uncanny (1992), Anthony Vidler runs up
ACAET 00 OEA pOI Al Al T4& AT £O7T1O0ET C OOE/
001 AEAI Al AACEAASQE ABRAMGA xEOE OEA EI
ET T Al AGOGT Adbh AT U OA&E AAOGET I (] OEA
Ol ETTATU OEOEO OOEOEAI EUETI ¢ 1 Oh xPOOAR
"O0O0 OOOAT OAAT AAT OAT 6 1 O (nBl€xbhasE TadeTag E A A |
inherent part of contemporary responses to the intolerable state of homes in
the Victorian city. These responses were often the necessary spur to political
and social action, but also admitted to a kind of bewildered incomprehension.
This pattern is particularly clear in the case of the miasma theory of the spread
of disease, which became a model that urban exploration writers could use to
try to describe and understand poor urban homes, but also a way for them to
acknowledge that they cauld not fully understand it z perhaps even that it
could not fully be understood. And it allowed them to imagine slum clearance
ZOEA OAAITTIEOEI TS AT A OAI AAOEds@ wayofA Ub
exorcising the horror that these homes inspired.

But, as | will go on to show, towards the late nineteenth century the idea
of the unclean house became something more than just a way for middlelass
writers to deal with the horror of urban poverty. | will explore three other
central works of Victorian city writing, Margaret Oliphant's A Beleaguered City
i YBRBTI Qh 7848 30AAAEO O4EA - AEAAT 40EAOD
Stevenson'sStrange Case of Dr Jekyll and Mr Hyd@886), in all of which the
unclean home is a central image. But here it inspirg a very different kind of
horror, and is used for ideological purposes that run counter to those of the
OOAAT A@gbi i OAOGEIT xOEOAOO8 )1 AAAE 1 &£
becomes not a way for middleclass writers to deal with urban poverty, but a

15 Anthony Vidler, The Architectural Uncanny: Essays in the Modern Unhoif@éyrbridge: MIT
Press, 1999), pp. 123.
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way of locating horror close to home, at the heart of respectable middleclass
houses.

Oo0i EOITT 60 AT A T AIT AT O1 60 GCAOAOGGEd - EAOI

#EAOI AO "11 OEGO0 AEOAOOOETT 1 &£ OEI A ODIi
science and supergtion. There is a suggestion that streets can have moral and
spiritual states that _are not necessarily connected to the states of their

may go wrong and get into such a pogion that no course short of entire
AAROOOOAOGET T OAAI O Pi OOEAI A6 P8 yvYQgs (
who z under the influence of their tenants, but not entirely controlled by them

2l AU COI x 0P OAOPAAOGAAI A T OPADONWBI EOS8 C!

iTOAl T AATETCh AOO EO A1 Ol EAO ATT OEAq
early troubles of these streets are fevers, resulting it is said from the foul
OOAAEOE xEOE xEEAE OEA ETI111Tx 1ATA EAO

Disease lies in the faindations of the house. To presentday readers, it
would be easy to link this to standard horror tropes, like the recurring idea of
North American haunted houses being built over Indian burial grounds. But
"TT OESGO Ai 1T OAI PT OAOU OA AdafoOféversnfedimgla EA O
house because of the foulness of its foundations not as an obvious superstition,
but as an application of miasma theory. This theory held that illnesses like
cholera were spread by air that had become infected with decaying organic
matter, meaning that foul-smelling air led directly to illness.2* 0! 11  Of Al 1 |
be intense, immediate acute disease; and eventually we may say that, by
depressing the system and rendering it susceptible to the action of other
causes, all smellisddAAOAdh OAEA OEA O AEAT OAZA&lI O
report to the Metropolitan Sewage Committeel’ This was an extraordinarily
persistent idea across the nineteenth century. Stephen Halliday, discussing the
way it affected the public health officials responsible for combating the 1831
ypoo L, I TATT AEI 1 AOA APEAAI EAMGEma kdolyl O E
was never a completely accepted orthodoxy: in 1853, the editor of thkeancet
described attempts at tracing the origins of cholera as 'darknesand confusion,

George Davey Smith, 6é6Behind the Broad Street
cholerainmidni net eent h dnéemational yourBat af EpalemioidgBl (2002), pp.

920 932,p. 921

17 Metropditan Sewage Committee proceedinBayliamentary Papers10.651 (1846).

St ephen Halliday, 6Death and mi asBMa3283 n Vi cto
(2001), p. 1469.
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OACOA OEAT Oouh AT A A OAET OPAAOI AGETT y
whirlpool of conjecture'. ¥ But Halliday emphasises that John Snow's
alternative hypothesis that cholera was spread through polluted water, arrived
at in his study of the Broad Street water pump during the 1854 cholera
epidemic, took a long time to gain acceptance in the medical community. It
was only when the progress of the final cholera epidemic in 1866 confirmed his
ideas that they started to gain traction.

Reading urban exploration writing, though, suggests that it took even
longer for miasma theory to filter out of non-medical discourse. Even in the
late nineteenth century, miasma continued to hang over urban exploration
texts. It appeared occasionally as an actl fact, as in Booth's mention of
Al O1T AACET 1O £Z£EITAA xEOE OOAAEOEh T 0O !]
reeking with poisonous and malodorous gases arising from accumulations of
OAxACA AT A BGRABEMWA bfter, ibdp@eare] as a persuasivinage
Z for the conceptual fogginess that made it hard to put the horror of these
homes into words, and, not least, for the fear that like iliness, the squalor of
squalid homes might somehow drift and spread. The persistence of the
miasmatic in writing on the city, long after miasma theory had been disproved,
suggests that it fulfilled a purpose other than strictly factual accuracy: that, in
terms of trying to imagine what made a home a bad place, itelt right.

Marina Warner devotes a chapter of Phantasmagoria (2006) to clouds
and fogs as a way of linking the worldly and the otherworldly, the known and
OEA OTETT xIh OEA EOI AT AT A OEA AEOQEI

OOPAOT AOOGOAT 1T AATET Cé6h OEA xOEOAOG8 O#I1
passkey to the labyrinth of unknowable mysteries, outer and inner; they
AT T OAU OEA AT TAEOQCEIT 1T &£ ETAEEAAE]I BOU OF

The importance of miasma theory in urban exploration writing is paradoxical;
it marks z or rather, it blurs and distort s z the border between what can and
what cannot be known, between revelation and obfuscation. It is a scientific
idea that acts as a superstition, and it suggests a fundamental ambiguity
within the genre of urban exploration writing itself.

The most often expressed motivation for urban exploration writing is to
discover, expose and disseminate the truth about urban poverty. Flora
4 OEOOATEO AT i bl AET O OEAO OEA %i ci EOE A
OUPEAAI g O! OOOAT CA Ginua@s dvikthd da® anly beOE Ol
cured by exposure, by drawing the attention of every man with a voice to

1% Thomas Wakley, 'EditorialThe Lancet? (1853), p. 393.
20 Marina WarnerPhantasmagoria: Spirit Visions, Metaphor and Media into the Twirsty
Century(Oxford: Oxford University Press, 2006),§1.
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OPAAEh A DP?ASomediriters, (ke Beh§ Blayhew, emphasised that
the extent of London's poverty was unknown to those who did not suffer from
EO j OA 1 AOCA AT AU 1T £ PAOOITOh T &£ xET I (
most distant tribes of the earth z the government population returns not even
1 0l AROET ¢ OEAI AiiTi1¢c OEA ETEAAEOAT OO 1 ¢
like Stead, argued that indifference rather than ignorance was the root
POl Al Al j 661 E£AO £EOT I OEEO COAAO AEOU
Al O TT1TA T £ 6 heyAl sevEitak t@eOndis§ion of their work to
undo a country-wide repression of the squalor ad suffering of the poorest
inhabitants of the city.

But in urban exploration writing, this drive towards light, clarity and
exposure coexists with an almost equal drive towards obscurityz a drive to
emphasise the horror of what the author has witnessedby describing it as
literally indescribable. This kind of writing wants to know and to reveal, often
to categorise (as in Charles Booth's maps of London, colodcoded according
to categories of poverty and employment) and sometimes to demystify, but it
is rarely satisfied until it reaches the point where language breaks down, where
the situation can no longer be described or imaginatively shared. Almost every
non-slum dweller's description of forays into the slum reaches this point of
linguistic collapse. H T OA 4 OEOOAT OAUO T &£#/ A OOOAAOD
demented imagination could not equal the dreadful reality of such horrors’,
and that 'unless one has seen it with his own eyes, it is impossible to imagine
such squalid indigence, such utterdebasement, nor a more total degradation
I £/ OEA EOI AT AOAAOOOAG B8 Yeéeigqh xEEIA
1 AOGAO AA OAO &£ OOE AEOEAO AU DPAT 10 AC
@e have been compelled to tone down everything, anHolly to omit what most
needs to be known, or the ears and eyes of our readers would have been
insufferably outragedd §j B €1 Q8 %OAT "1 T OEh xEI OA x°
shading and differentiating the territory of poor London, leaves some parts of
itin AAOET AOOGd O4EA 1 OEAO AEOOOEAOO EAOA
nothing of this in St George's, which appears to stagnate with a squalor
PDAAOI EAO O EOOAI £ | b8 p6 Q8

Fog obscures and darkens, but it also drifts. Both miasma theory and
urban exploration works articulate a dual fear: fear of the bad property, the

21 Flora Tristanl.ondon Journal 1840, trans. by Dennis Palmer and Giselle Pincetl (London:

George Prior, 1980), p. 134. Fuetireferences are given after quotations in the text.

2W. T. Stead, 6The Mai de rPalMaliGazetted-10didly 1886Tthee r N B a
W.T. Stead Resource Sigttp://www.atackingthedevil.co.uk/pmg/tribute/mtl.phpaccessed 21

July 2015] Further references are given after quotations in the text.
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squalid dwellings and cholera houses where poverty, disease and moral decay

arise, and the fear that these things will spread uncontrollably through the city

z that, as Andrew Mearns putit, 04 ()3 4%22)", % &,/ /1 $ |/
-)3%29 Y3 '"1)Y.).' 50/. 538 B8 aaqgs * O,
AEOAO OEA 40AZEAI CAO 3NOAOA AAITT1 OOOAOQEI
taste [for] people to parade their insolent starvation in the face of the rich and
OOAAET ¢ PTI OOEITO T &£ OEA Ol x18 4BAns OEIT ¢
seems almost too much of a cliché of the vicious Victorian upper classes not to

be intended satirically, but it also sounds a little like an attempt to make light

of the guilt and fear resulting from the intimate proximity of the very poor to

the comfortably off. The literal and metaphorical space poverty inhabits, its
uncanny conceptual distance from and physical closeness to the homes of the
middle-class readership is a constant presence in writing on urban poverty.

A4EA OOAAT Ag@bi i1 OAGEIT xOEOAOOS OAT AAT A
into foreign and uncongenial countries clearly suggests this. But even earlier in

the century, in a Times editorial from 1843 quoted by Friedrich Engels inThe
Condition of the Working Class in England(1845), poverty is imagined as
something that could spread, like a cloud of disease, and infect even wealthy
homes:

Poor there must be everywhere. Indigence will find its way andset

Obp EOO EEAAT OO OOAOA ET OEA EAAOQO 1
"O0OO OEAO y8e EI A AEOOOEAO xEAOA OE/
design has refrained from creating one single tenement for poverty;

which seems, as it were, dedicated to the excluge enjoyment of

wealth, that there want, and famine, and disease, and vice should

stalk in all their kindred horrors, consuming body by body, soul by

soul®*
4ET OCE OEA OITA 1T &# OEA AOOEAI A OAAEI T A
famine,anddiseas;\ﬁ_ATA OEAA8 AQGEOOO AO All EO ¢
EO AGEOOO OAIT T OA 11 OEA DPAI AGEAT ODPI Al 1
041 OAOGA OO0 AOT I 11 AOé&dinghAdexoxdd Ol 008d (1

23 Judith R. WalkowitzCity of Dreadful Delight: Narratives of Sexual Danger in |-¥fetorian
London(London: Virago, 1992), 9. Further references are given after quotations in the text.
26 Edi t The Tinedld Qct. 1843, p. 4. Further references are given after quotations in the
text.
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7EOE DI OAOOU AT A EOO OEEIT A Gbody evit,ib@Ol 008
associated with and detached from the agency of actual poor people, and
AAOAOI ET AA OI A@OAT A EOO OAOOEOI OU AT A
AAOOET OO OAEET AT AT O T &£ I 1T AAOT AAOECI 6
Al O D ictded ©¥aund more like a ritual to ward off evil than like

ET OAT 1 ECAT O OOAAT bDPIATTEIC8 30AE OEOOA
1929 account of the pervasive and ghostly qualities of dust:

sad blankets of dust endlessly invade earthly dwellingsand soil
them uniformly: as if attics and old rooms were being arranged for
the imminent entrance of obsessions, of ghosts, of larvae fed and
inebriated by the worm-eaten smell of old dust. When the big
servant girls arm themselves, each morning, with big feather
dusters, or even with vacuum cleaners, they are perhaps not
entirely unaware that they are contributing as much as the most
positive scientists to keeping off the evil ghosts who are sickened
by cleanliness and logic. One day or another, it is tre, dust, if it
persists, will probably begin to gain ground over the servants,
overrunning with vast quantities of rubble abandoned buildings,
deserted docks: and in this distant epoch there will be nothing
more to save us from nocturnal terrors?®

Even though, or possibly precisely because, this passage deals with the prosaic

dirt that accumulates even in the homes of the middle classeg the dirt that,

in fact, comes from them, being composed in part of human skin flakesz
OAOEAO OEAT xEQEhZAEOCBANOGALER ADAERAAROEAOS
Engels foundinahomeinStGiles* EO OAAAO T EEA AT OOAAIT
nightmare. The work of the servant girls is only a smaliscale version of the

work of the urban planners, reformers and writerswho worked to expose, limit

and clean up the filth of the city. In both caseszAO ET OEA AAOQA 1 &4
OAEAT OEOOOS xEI ET OEA 1 AOCA TET AOGAAT OE
make the spirit-world part of the natural order or disprove its existencez itis a

x| OE T £ Aol OAEOIi 8 4EA OOAAT Ag@bi i OAOEI
of moral, physical and spiritual uncleanness creates a paradox: cleaning, as an

%Georges Bat aiDbcuneentslm® 6,019329, p. 278, doted and traeslan

Ant hony Vidler, O6Fantasy, the UncaRapeysof and Sul
Surrealismissue 1, (2003), p. 4.

26 Friedrich EngelsThe Condition of the Working Class in Englaf844, ed. by David McLellan

(Oxford: Oxford UniversityPress, 1993), p. 40.
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attempt to eradicate dirt, necessarily presupposes that dirt exists; in the sae

way, exorcism as an attempt to eradicate ghosts necessarily presupposes that

ghosts exist. When obsessions, ghosts and larvae merge into orgeas they do

ET "AOCAEI T A8O OA@Oh ET "TimksQHckES imGgd AF/A DO

stalking, devouring poverty z and cleanliness and logic become the same

thing, the inference is that if dirt exists, then so must irrationality. So the

Times article begins in straightforward disgust at and sympathy for the plight

I £ O0i 1T EOI AT AAET CQOA 1O GMAE MO AEGh OEEA  EEA

AOO OAAOO ET O A OOPAOOOEOEIT 6O AOAAA

O1T AOOT x 1 OI0A ALK AEI 1T ATT A O 1ECEO O
The work of exorcising the city's dwellings took the literal form of slum

clearance programs, which were instituted in the 1870s but picked up pace

with the formation of the London County Council in 1889. 2" Booth's

description again reveals an uncertainty as to whether the clearances are

intended to save the inhabitants from their homes or the homes from their

inhabitants:

by herding together, they z both the quarters they occupy, and

their denizens 7z tend to get worse. When this comes about
AAOOOOAOGETT EO OEA 1TT1U AOOA y8e OE/
been scattered and though they must carry contamination with

them wherever they go, it seems certain that such hotbeds of vice,

misery, and disease as those from which they have been ousted are

not again created (p. 90).

The same process took place on an even largecale in Paris, which underwent

A AT 1Pl AGA OATT OAOGEIT AO OEA EEujedeO 1 A
Haussmann in the mid-nineteenth century.?® Haussmann's Paris was an
attempt at creating a healthier, safer, cleaner city that was nonetheless shaped

by an intense suspicion of its inhabitants; the boulevards were purposely made

too wide to be barricaded by potential rebels. The result, according to Walter

"AT EAT ET 6 0 AMircAdesdPinfedh KIAOORA AEOU ET xEEA
y8e 11T 11T ECRA w8A1 OEAU OOAOO O1T AAATI A

AEAOAAOAO T &# OEA [T AOOI PITEOG P8 a¢Qs

23 . A Yelling, O0L. C. C.-190Ta@mnactdhsefihe instiwte of Britidhi c i ¢
Geographers7.3 (1982), pp. 29303(p. 292).

28 \Walter BenjaminThe Arcades Projeced. by Rolf Tiedemann, trans. by Howard Eilzmdl

Kevin McLaughlin (New York: Belknap Press, 2002), p. 23. Further references are given after
guotations in the text.
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than physical, though intended to inspire tangible changes. William Morris's
News from Nowhere(1890) describes an alternge London that is both of the

past and of the future, a medievatl T I EET ¢ OOI PEA xEOE ON
1 EOOI A AOEI AET cO6 O1 OAET OAA AU OOEA COI
, TTATT AOEI AET C i1 OA OEAT A UAhoelfd ASh

I £ OEA Ax Al P Ao ar€ the réverdeiof @ Montague's leprous,
forbidden or unclean houses. The homes of Nowhere, ingeniously constructed
and beautifully decorated, human-scaled and surrounded by nature, make up
a fantasy of a city hat is home, and homelike, to everyone.

O! OilTi xEAOA Ui &6 AAT AA PAOEAAOI U OA]
horror of the clean house

To Morris beauty and morality were intimately correlated, and the beautiful
homes of News from Nowhereare a reflection of and a prerequisite for the
good and useful lives of their inhabitants. Even for less aestheticalyminded
urban reformers, it was tempting to imagine that destroying a physically filthy
and decaying house would also destroy any moral decay that dwellenh it. But
some late-Victorian city writing complicated this simple equivalence, creating
a less easily exorcised sense of horror.

Here, | examine three late Victorian works that approach horror,
uncleanness and domestic space in ways that overturn the asmptions of
many urban exploration texts. Margaret Oliphant's A Beleaguered City
imagines a domestic exorcism more likely to disturb than to reassure a middle
class reader. W.T. Stead's 'The Maiden Tribute of Modern Babylon' and R. L.
Stevenson'sStrangeTale of Dr Jekyll and Mr Hydecontinually exploit the trope
of the bad, diseased, unclean house, but compared to the work of the urban
exploration writers, they draw out a new set of moral implications by
presenting this house as scrupulously neat and sddily middle -class.

A Beleaguered Cityone of Oliphant's many stories of the supernatural, is
set not in a British metropolis, but in the fictional walled town of Semur in the
Haute-Bourgogne.® ) T OEEO OO0OT OU 1T &£ OEA OAAT A
titles it, the city is invaded first by the seenz a cloud or fog that leaves the city

29 William Morris, News from Nowhe[&890] (London: Penguin, 1993), p. 48.

30 At just under 50 000 word#\, Beleaguered Citgould be desribed as a novel, but most sources
describe it as a long story, or simply as a ghost $tpgssibly because it was initially intended as a
much shorter Christmas ghost story Bdackwood's Magazine Robert Col by And Vi
Beleaguered CitYAF a b |l e f or t hNinetéanttCerduryiFiation,168.4 (£962), pp.

283 301 (p. 284).
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dark in the middle of a summer dayz and then by the unseen, as the spirits of
the city's dead rise from their graves and literally, physically force the living
out of their homes and out of the city gates®® The story seems to pick up on
the miasmatic imagery of urban exploration literature. Here, too, a city is
threatened by something drifting and spreading that walls cannot keep out,
and that seems somewhere between the supeatural and the scientific:

It was a blight some people said; and many were of opinion that it
was caused by clouds of animalculee coming, as is described in
ancient writings, to destroy the crops, and even to affect the health
of the population. The doctors scoffed at this; but they talked
about malaria, which, as far as | could understand, was likely to
produce exactly the same effect. (p. 9)

Here, too, we are dealing with the fear of not being safe from poverty, from
death, from badness- in one's own home. But Oliphant shifts the emphasis of
this fear in a striking way. As Edmundson points out, Oliphant's supernatural
fiction tends to use domestic spaces as sites where boundaries, especially
boundaries between the living and the dead, can become pernable (p. 52). In
EAO OOI OU O4EA / PAT $11 08 jYBBaqQqh A&l O ¢
leading to nothing, is the place where a ghost tries to communicate with the
living by asking to be let in.32 Edmundson emphasises that Oliphant's ghosts
are usually not simply frightening; they are beings with feelings, and can be
communicated with (pp.51-52). This is the case, too, inA Beleaguered City
Here the returning dead are frlghtenlngly powerful, but also the ghosts of

beloved people, and assumedto & 11 'T AEO OOEAAG6 | B8 1
horror in A Beleaguered Cityis not primarily located in its supernaturgl
Al AT ATOO8 0 TT A AEAOAAOAO OAUOh O7EU (

AAAA OET Ol A ATT A AAAEe OEAS2xT 1 AAO EO OF
Instead, Oliphant finds horror in the idea of being expelled from one's

ETT A8 4EA OAOOOT ET C A Anaus audds A& hOTx AOH AQE

dead, implying that the citizens of Semur are themselves in some sense dead.

According to the messag® OEA O OEAO AAAAS8 OAT A OE

AAAAOOA OEAU AOA 11060 &E£EO O1 AA ET OEAE

31 Margaret OliphantA Beleaguered Cit§1880), inA Beleaguered City And Other Tales Of The

Seen And The Unseesd. by Jenny Calder (Edinburgh: Canongate, 200@}her references are

given after quotations in the text.

2Margaret Oliphant, GABéeagu®ql€ity AmdOther Tale Af Bn@ Seen i
And The Unseered. by Jenny Calder (Edinburgh: Canongate, 2000).
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ETT x OEA OOOA OECI E£EAA O\Bkléagukres CitgoulEA 6 | F
be said to bridge the gap between the unclan houses of urban exploration
writing and those of Stevenson and Stead. As in urban exploration writing,
readers are invited to identify with the haute-bourgeoise main characters
(most of them determinedly lay claim to this class status) whose homes and
city are at risk of invasion by unseen forces. But unlike the urban exploration
texts, which associate exorcism with the driving out of both filth and actual
poor citizens, A Beleaguered Cityexorcises the city by filling it with the dead
and throwing outitswell-T ££ T AAODAT 60068 4EA AT OOCAT E
apparently by God's hand, by removing the bourgeoisie from them.
O4EA - AEAAT 40EAOOA T & -1TAAOT " AAUI
child prostitution in London, takes this idea further by maki ng bourgeois
homes sources of horror in themselves. The series of articles that made up the
O- AEAAT 40EAOOAS xAOA A rRakNab@a@edfdoffides A A O
A0 ITTAO 1T &£# PAITPIAh T1T0 POO 1T £2£& AU OEA
prefer to live in a fool's paradise of imaginary innocence and purity, selfishly
I Al EOET OO0 O1 OEA EI OOEAI A OAAI EQGEAO ¥38
" AUAOOA 1T &£ -1T1TAAUS | 30AAAR O40EAOOAGN
copies of the paper (se Walkowitz, p. 81). But one of the subtler effects of
30AAAEO 06001 OU T &£# AT AAOOAT DPEI COEI ACA
OI /1 00 2AAAAO0O6QEO EOO AAI ETAAOCEITT 1
AO OEA OPAOGOEI AT OEAI EOI AT OITEAOEAOS
Al AAT OET ¢C xAOAOS8 AAT DAT AOOAOA | P8 ap Qe
30AAA8 O OEOETT 1T &£ EAIl EOh 1 EEA $ATC
of the text is the labyrinth of Daedalus, where tributes of youths and maidens
xAOA DPAOET AEAAI T U AAOI OOAA AU OOEA A& C
Al O T /&£ OEA -ETT1 OAOOg O4EA 1 AAUOET OE «x
with many rooms and winding passages, that so the shaeful creature of lust
xET OA AAT AR EO xAO OF AA OEI OIA AA £E£EAO
Part 1). The child prostitution trade is both the Minotaur itself and the
I AAUOET OE OEAO O1 10 OAOGAT 1T AEAATO 111U
sevihA T £ OEAAGh AOO 30AAAGO AT AITCU EO
labyrinth, wrought like a house to contain and conceal horror, of the whole
AEOUd O,TTATTEO 10060 ATT1O6AITU OOGAOG Ob
Minotaur and labyrinth are conflated, AT A OEA OAAA ET O0OASd 1 C
AAATT A0 AO 1 OAE AT AcCAT O 1T &# OEA CcEOI O
rapists themselves, both making the crime possible and justifying it in
OAOOT OPAAOS8 ! DIl EAA | £AFZEAAO sucMahbuse 3 OA
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OEA EO Al i1 00 EAI PI AOGOh AT A T AU AA OAC
fact of her being in a house of ill fame would possibly be held to be evidence of
EAO Al 1 OAT 06 j 0A00 YQs

These houses are specifically not the sties and rookeries of @st urban
exploration writing. Stead wonders at a house where girls are taken to be
OPAOAEAA ObP8 AT A OOAPAEOAAS AEOAO AAEI
respectable in its outward appearance, apparently an indispensable adjunct of
modern civiizaODET 168 j 0A0OO0 YQqn 1 &£ AT O0OOAh EO
civilisation he describes. In a still more chilling passage, he tries to answer the
guestion of how child prostitution can take place all over the city without
AAET ¢ AAOCAAOAAR BRA NE& AAGEAOGEAT EARA
house's safety features:

Here is a room where you can be perfectly secure. The house

stands in its own grounds. The walls are thick, there is a double

carpet on the floor. The only window which fronts upon the back

garden is doubly secured, first with shutters and then with heavy

curtains. You lock the door and then you can do as you please. The

CEOI [T AU OAOAAI Al OA 1 OOAAOhRh AOQO 117 «
only will be about seeing that all is snug. (Part 1)

This house is horrific not in its filth and decay, but in its careful order, its neat,
solid construction, its snugness.

Stead is sensitive to the frightening possibilities inherent in stolid
normality; he does not let his sensationalist style get in the wg of letting the
casual, businesslike attitude of the procurers speak for itself, or of carefully
OAT AAOET ¢ OEA OPAI AAA 1T &£ AARAOPAEOS AO A
(Part 1). Horror is intrinsic in this construction of the city, not a threat f rom
outside z an evil entity or a tide that can be foiled by slum clearances and
careful urban planning. Stead speaks of his investigation of the brothels as a
descent into

A OOOAT CAh ET OAOOAA xI1 Ol A y8e OEA O
world of business and the world of politics. | heard of much the

same people in the house of ilfame as those of whom you hear in

caucuses, in law courts, and on Change. But all were judged by a

different standard, and their relative importance was altogether

changed (Pat 1).
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The brothels and the streets are the inversion, the shadow twin, of wealthy
London. But where many urban exploration texts imagine the two worlds as
essentially separatez though the wealthy spaces are imagined as constantly
threatened, haunted, and miasmatically invaded by the spaces of poverty in
Stead's text the connection is more intimate: the 'dissolute rich' are the
Minotaurs of the London labyrinth.

AEAR O- AEAAT 40EAOOAGE ODPOOOAdkcomsenOl EAI
legislation (see Walkowitz, p. 104); it may also have inspired another central
work of city writing, Strange Case of Dr Jekyll and Mr HyddR.L. Stevenson
x Ol OA OEA 0061 Ou ET OEA AOOOIT 1T &£ YBPRi £
4 OEAOOAG O1 EEI 8 * OtheEShrange7’CASmE d developthenA T A |
I £/ AAOI EAO Agbi 1 OACEI T O 1T &£ OGEA OOAAT O,
respected no geographical or class boundary, because the predatory Other
i AAA EOO ETI A ET OEA ETTAO Olksfae@ddd 1 £
geography is fundamental to Stevenson's story, and that it connects the
divided and selfdeluding life of a human being to the divided and self
deluding life of the city. The way Stevenson represents horror and uncleanness
in urban dwelingsE O OAOU OEI EI AO 01 EI x OEA O-A
two works draw similar unsettling conclusions about what constitutes the bad
or unclean urban dwelling.

1T Ag #1 O1T AO AT AT UOAO 30A0AT 01160 EI
'moralization’ of buildi ngs, and quotes an 1874 letter where Stevenson draws a
i BT OOEAI U PI AUEOIi h AOO OOEI 1T OEOEAI U E
two different kinds of houses:

This other is bedevilled and furtive; it seems to stoop; | am afraid of

trap-doors and cdd1 A T 1 O CcT Bl AAOGAT 01T U ET OT ¢
not know if | have yet explained to you the sort of loyalty, of

urbanity, that there is about one to my mind; the spirit of a country

I OAAOI U AT A POT OPAOT OOh A £ AOI OO0 1 £
[S]Jomething certain and civic and domestic, is all about these

NOEAOh OOAEAh OEADPAIT U EiyB@®AOCOIyS eAl Al
grotesque; they combine their sort of feverish grandeur with their

O1T OO0 T £ OAAOAOEOA AAOAT AOGO y8e 4EAU
of the same fashion. Dwarfs and sinister people in cloaks are about

them.*

33 Robert Louis Stevenson, letter Eanny Sitwell, August 8, 1874, quoted in Alex Clunas,
060Comely External Ut TheStrangeGase ofOe kekyli amdgMr. Siydéhe e i n
Journal of Narrative Techniqu&.24 (1994), pp. 17389(p. 175).
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The first strange thing we encounter in the Strange Caseis a home, an
incongruously neglected and run-down building in the midst of a thriving by -
street, and Stevenson's descripbn of it seems to echo the terms of the letter
he wrote years earlier. The little byOOOAAO EO 110 EOOO-OATI
Al 01T 001 U ET DET C 3 OHey prattise Andir@deOkeadIp Bnid 1 6 8
EAAD OEAEO EI OOAO Al AAT h x p@igheddrsdsOE| U
AT A CAT AOAT Al AATTETAOO AT A CAEAOU 1T £ 1
Enfield calls BlackMail House, and that later turns out to be Hydes hiding-
pi AAAh EO OOET EOOAOB8h OO OAEA8h OAEOO/
AEOAT 11T OOAA xAl 186 B8 0Q8

These descriptions are obviously not just moralising but
anthropomorphic, and at first glance, the ways these dwellings are repgsented
seem to offer clues that their inhabitants might be 'persons of the same
fashion'. Clunas, though, goes on to make the point that in theStrange Case
the significance of external signs is not as obvious as it seems to Utterson:

At the root of UtAOOT 160 I EOOAAAEI C 1 EAO E
discover good and evil in separate places/bodies, as though good
and evil were stably fixed in the essence of any individual character
and then expressed as perceptible signs of the essence. That good
and evil are nested unstably inside each other is the dialectical
insight he is not vouchsafed (p. 181).

In this way, Clunas makes a similar point to Walkowitz: in the Strange Case
CiTA AT A AOGEIT AOA 110 OPAOGEAIT U AT O1 A/
each other. In my reading, however, the Strange Caseactually does use
dwellings and domestic spaces as fairly reliable signifiers of evil and horror.
But it uses these signifiers in a way that is very different from how they are
used in urban exploration writing, or indeed in Stevenson's own 1874 letter.

When Stead came to writeReal Ghost Storieshis work on the evidence
for psychic phenomena, he had read his Stevenson. He refers to thBtrange
Casel T OEA OOAEAAO 1T &£ 1 AT30 AOAI redtheOOOA
conscious and subconscious mind as dwellers in a house as a tabernacle®

34 Robert Louis StevensoBtrange Casef Dr Jekyll and Mr Hydg 886], inThe Strange Case of
Dr Jekyll and Mr Hyde and Other Tales of Tetred. by Robert Mighall (London: Penguin, 2002),
p. 6. Further references are given after quotations in the text.

35 W.T. SteadReal Ghost Storied897,ed. by Estelle W. Stead (New York: Doran, 1921), p. 18.
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AT Ah 11T OA POT OAEAAT T Uh AO A OATAI Al 08
EA xOEOAOh OOEAO OEA EOI AT AT Au EO 110
cell, and that the inmates love each other no more than the ordinary

I AAODPAT OO0 1T £ OAT Al Al-40)A Aennp ekyb deesnotbing j D D ¢
unusual in his own inner seFAEOEOET T h OOCCAOOETI ¢ OEAOD

known for a mere polity of multifarious, incongruous and independent

AAT EUAT 06 (P8 itqn xEAO EO OOOAT CA AAI

normally concealed in a single form is physically expressed in two.

Strange Case of Dr Jekyll and Mr Hydss probably better known as a
concept than as atext, and reading it tends to upset preconceptions; as inA
Beleaguered Citythe source of its horror is not quite what one expects it to be.
*AEUIT EO 110 AEZOECEOATAA Au OEA OECEO
into the form of Hyde; rather,i®O EO AO EA OERAERA OROAROEA
his previous form has boiled off to reveal something reduced, but reassuringly
definite:

%OEI AAOEAAO y8e EAA TAEO 11 OEAO Al
decay. And yet when | looked upon that ugly dol in the glass, | was

conscious of no repugnance, rather of a leap of welcome. This, too,

was myself. It seemed natural and human. In my eye it bore a

livelier image of the spirit, it seemed more express and single, than

the imperfect and divided countenance, | had been hitherto

accustomed to call mine (p. 58).

We know how to encounter Hyde, or rather how not to; every character in the
novel instinctively shies away from him. The real knowledge problem is the
shifting, mist -like form of Jekyill.

A similar effect is found in the scene where Utterson and Poole break
into the room where Jekyll/Hyde has been holed up to find Hyde's dead and
still twitching body, and this:

the fireside, where the easy chair was drawn cosily up, and the tea
things stood ready to the sitter's elbow, the very sugar in the cup.
There were several books on a shelf; one lay beside the tea things
open, and Utterson was amazed to find it a copy of a pious work,
for which Jekyll had several times expressed a great esteem,
annotated, in his own hand, with startling blasphemies (p. 46).

Further references are given after quotations in the text.
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This is a kind of reverse uncanniness that relies for its effect not on the

ET OAOEITT 1T £ OEA AT UU EZEEOAOEAA OAAT A A

invasion of a death scene a scene that like Hyde himself is purely and simply

horrible z by the irrelevant domestlc:lty of the tea things. With this in mind,

xA T ECEO 11TTE AAAE Ol OEA OA@OB8O0 1 PAIT

uncanniness even in the peaceful bystreet, which is itself incongruous and

il Agbl EAAAI U OEOAAOATEI C ET EOO AET CU O

The Strange Caseas as alive to the horrific potential of the home as Stevenson

was when, in the 1874 letter, he imaginatively populated a grotesqu&oking

Eil OOA KkEOBAOQOBAT PI A ET AlTAEOGE8 " OO0 xE;

AAT ECEO ET ONOEAOh OOAEAh OEAPAI U ET OO,

suchahouse-* AEUIT 1 EO ET i Ah xEOE EOO OCOAAO A

for its climactic scene of horror. Stead, of course, does the same thing in the

O- AEAAT 40EAOOA8h xEAOA OEA EIT OOA 1 £ E

AT 1 bl AGAT U OAAOOAG8 )OO OAAI O AO 1 AAOGO ¢

of urban horror might be linked. After the O- AEAAI 4 OEAOOAG

OAOAIT AGEI T O AAIT OO0 xEI A@AAOI U AxAl1 O E

been more difficult for Stevenson to imagine that no evil could dwell in the

EETAO T £ EITT A0 OEAO EAT A OEA O& AOTI OO0 1
i OEEO xAUh /1 EPEAT OEO CEI OOStargé OUh

Case all invert the tropes that urban exploration writers used to express

domestic horror. By locating urban horror in clean and respectable rather than

in filthy domestic spaces, thA OA OA @O0 Al O x1T OE Ol AEC

that the source of horror lies outside (although still unsettlingly close to) their

own homes. Urban exploration writing is mostly written by, and mostly

addresses itself to, members of the middle classesind the same is the case for

/1 EPEAT 060h 30AAAGO0 AT A 30AOAT OT 18680 OA

people who actually live in slum tenements are not the people the text is

addressed to. Explicitly or implicitly, in these texts the self is middle-class, and

the home is a middle-class home. But in urban exploration writing, the

primary source of horror is that whatever there is to fear in the homes of the

poor will not stay within doors, but spread uncontrollably throughout the city.

YT /1 EDEAODADOE O AT A 30AOAT OI180 x1 OE E

7A1 ET xEOUEO DPEOAOGAQ A DPOAAAOI OU 0O/ OEAC

ETTA T O AOAT EIT OEAAwhénithkdeaderGibsialaiie atAh®@ O OF

fireside in a clean and tidy parlour z the thing that is to be feared is already in

the room.
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